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SUNUS

Kilis 7 Aralik Universitesi Fen Edebiyat Fakiiltesi ve KADAMER
(Kadin ve Aile Calismalar1 Uygulama ve Arastirma Merkezi) tarafindan
tertip edilen “Uluslararas1 Tiirk Kiiltirii ve Edebiyatinda Kadin”
Sempozyumu 25-26 Mayis 2022 tarihleri arasinda g¢evrim i¢i olarak
gergeklestirilmistir. Sempozyuma Tiirkiye nin muhtelif tiniversite (14) ve
kurumlarinda hizmet veren 32 akademisyen ve arastirmaci yazar istirak
etmistir. Ilk ve ikinci giin dérder oturum olmak iizere sempozyum sekiz
oturumda gerceklesmistir. Ilk giinden itibaren bu oturumlarda tarih,
edebiyat, ilahiyat, felsefe, sosyoloji, egitim gibi farkli alanlarda bilim
insanlar1, uzmant olduklari konularda yetkin bildirilerle sempozyumu
sereflendirmis, edebiyatta ve kiiltiirde kadin meselesini ¢ok yonlii olarak
degerlendirmislerdir.

Sempozyumun 25 Mayis 2022 gilinii birinci oturumunda;
ge¢misten giinlimiize degin kiiltiirlimiizde 6nemli bir role sahip olan
kadmin gelin olma durumu, evlilikten sonra damat evine gelen gelinin
konugmamasi ile ilgili hususiyetler ve bu gelenek cevresinde ortaya ¢ikan
Sagir Gelin hikayesi ile Kazan Tatarlarinda yer alan gelin inanislari ele
alimmistir. Ayrica Tiirk destanlari icinde dnem arz eden Sor Tiirklerinin
destan gelenegindeki kadin kahramanlardan biri olan Kagan Argo
iizerinden Tiirk kadinin 6zellikleri siralanmistir.

Sempozyumun 25 Mayis 2022 giinii ikinci oturumunda; Milli
Miicadele déneminin yayin organlarindan biri olan Ifham gazetesmden
hareketle kadinlara dair haberler degerlendirilerek bu haberlerin o devir
kadinlarinin sosyal konumlari ve yasayislart hakkindaki durumu, II
Mesrutiyet’ten Cumhuriyet’in ilanina kadar Osmanli kadininin konumu
ile basinda yer alan erkek ve kadin yazarlarin elestirileri, feminizm
tartismalari, ¢oziim Onerileri ve bakis acgilar1 ortaya konularak genel bir
degerlendirme yapilmistir. Ayrica Cahit Atay’in Ana Hanim Kiz Hanim
oyunundan uyarlanan Kuma filminden hareketle geleneksel ve ataerkil
toplumlarda ¢ok eslilik kavramindan s6z edilmistir.

Sempozyumun 25 Mayis 2022 giinii {ligiincii oturumunda; Tiirk
edebiyatinin onde gelen isimlerinden Halit Ziya Usakligil’in
hikayelerinde kadinin toplum yapisi icerisinde karsilastigi zorluklar,
sikintilar, hastaliklar, aldatmalar, yasadigi magduriyetler aktarilmigtir.
Cezayir edebiyatinin onde gelen kadin yazarlarindan biri olan Asiye
Cebbar’in eserlerinde kadin haklarina dair_goriisleri degerlendirilmistir.
Yagar Kemal’in filme de uyarlanan Yilani Oldiirseler adl1 eserinde kadin
cinsiyeti lizerinden islenen cinayetin sorgulamasi, toplumsal normlar,
tore, kan davasi, kiskanglik konular1 ekseninde romanin kadin kahramam
Esme’nin ¢ikmazi 6zelinde ele almmistir. Ayrica Tarik Demircan



tarafindan derlenip cevrilen “Her Giine Bir Masal” kitabinda yer alan
masallarda kadin imgesinin ne sekilde islendigine deginilmistir.

Sempozyumun 25 Mayis 2022 giinii dordiincli oturumunda;
feminist edebiyat kurami ekseninde halk ozani Mellli’nin siirlerinde
kadinin manevi giicii ve halk siirinin en 6nemli tiplerinden biri olan
sevgilinin o6zellikleri islenmistir. Eserleriyle toplumdaki kadin-erkek
iliskilerine ayna tutan Refik Erduran’in Nese’nin Sarkisi ve Sabiha isimli
romanlarinda kadinin kendini doniistiirerek varolussal anlamda yasadigi
degisimler lizerinde durulmustur. Ayrica milli sairimiz Mehmet Akif’in
siirlerinde kadinin aile i¢indeki rolii ile Halide Edip Adivar’in Daga Cikan
Kurt hikdyesinde eglerini savaga gonderen kadinlarin yasadig sikintilar ve
bu sikintilar karsisinda giiclii durmay1 basarabilen kadinlarin 6zellikleri
hakkinda bilgiler verilmistir.

Sempozyumun 26 Mayis 2022 giinii ilk oturumunda; Tirk
edebiyatinin en 6nemli kadin sairlerinden birisi olan Ayse Hubbi ve onun
Selméan-1 Saveci’den terclime ettigi ask mesnevisi Hursid u Cemsid
hakkinda bilgi Verilmistir Kirim Tatar Tiirk¢esinde “Kadin” mefhumuna
dair kullanilan s6z Varhgma ve yine Kilis ili agizlarinda kadina verilen
adlar, kadinla ilgili siis esyasi, giyim esyasi, eglence gibi kelimeler
degerlendlrllmlstlr Ayrica Osman Hamdi Bey’in Kur’an Okuyan Kiz,
Istanbul Hanimefendisi, Gezintide Kadinlar ve Mimozali Kadin tablolart
iizerinden Osmanli ayd1n1n1n zihninde, ge¢ donemde sekillenen kadin
imgesinin tasvir sanatlarindaki yansnnalarl tizerinde durulmustur.

Sempozyumun 26 Mayis 2022 giinii ikinci oturumunda; kadin ve
erkegin mahiyeti diisiinsel agidan ele alinmistir ayrica Tiirk kadin filozof
Miibahat Tiirker Kiiyel’in diisiincesinde felsefenin dogusuna etki eden
faktorler ve bu faktorleri meydana getirip besleyen itici gligler lizerinde
durulmustur. Fatma Aliye Hanim’in Teracim-i Ahval-i Felasife, Tedkik-i
Ecsam ve Tezahiir-i Hakikat adli eserlerinden yola ¢ikilarak Tiirk kadinin
felsefe alanindaki ilk 6nemli ¢alismalar1 hakkinda bilgi verilmistir.

Sempozyumun 26 Mayis 2022 giinii ti¢lincii oturumunda; mobinge
maruz kalan kadmlarin yasadigi durum Adile Ayda 6rnegi iizerinden ele
alinmistir. Necati Cumali’nin, Atif Yilmaz tarafindan filme uyarlanan
Mine adli oyunundan hareketle Tiirkiye’de kimlik arayisi i¢inde olan
kadinlarin cinsel, ekonomik ve sosyal anlamda yasadiklar1 problemlerin
Mine filminde nasil yansitildigi aktarilmistir. Osmanli doneminde
kadinlarin kamusal alanda var olma, kimlik kazanma gibi egilimleri
neticesinde edebiyatin islevi irdelenmis, Tanzimat donemi gazete ve
dergilerinin bu amagla nasil islevsel hale getirildigi ele alinmistir. Ayrica
cocuk biyografilerinde rol model olan kadin kahramanlarin &zellikleri
tizerinde durulmustur.



Sempozyumun 26 Mayis 2022 giinii dordiincii oturumunda; Tiirk
anne olmak ve annelik olgusu, Yahudi dini hayatinda kadinin degisen
konumu {iizerinden Amerika’da yer alan ve kadinlarin merkezde oldugu
birgcok proje gerceklestiren Kadima Yeniden Yapilanmaci Topluluk
hakkinda bilgiler verilerek Amerika’daki Yahudi dini hayatinda kadinin
katilime1r konumu ele alinmistir. Ayrica Duygu Asena’nin romanlarinin
ekofeminist yaklagim agisindan nasil bir tutum sergiledigi ve son olarak
cocuk yazarlarin kaleme aldig1 oykiiler iizerinden kadin figiirii hakkinda
bilgiler verilmistir.

Kadinin, Tirk kiiltiir ve edebiyat alanindaki Onemini ortaya
koymak amaciyla gerceklestirdigimiz “Uluslararas1 Tirk Kiiltlirii ve
Edebiyatinda Kadin” Sempozyumu’'nun diizenlenmesinde desteklerini
esirgemeyen Saym  Rektoriimiiz  Prof. Dr. Mustafa Dogan
KARACOSKUN’a, Fen Edebiyat Fakiiltesi Dekanimiz Prof. Dr. M. Fatih
KANTER’e, sempozyuma katki sunan degerli katilimcilarimiza,
sempozyum kitabinin hazirlanmasinda emegi gegen Tirk Dili ve
Edebiyat1 boliimii hocalarimiza ve Kilis 7 Aralik Universitesi Basin
Yayn ve Halkla Iliskiler Miidiirliigiine tesekkiirii borg biliyoruz.

Kilis 2022
Seher MASKARAOGLU - M. Yasin CAKIR
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MiLLI MUCADELE DONEMINDE iFHAM GAZETESINDE
CIKAN KADIN MUHTEVALI HABERLER

Hiiseyin DOGRAMACIOGLU*

OZET

Milli Miicadele villarinda vavin havatina devam eden Ifham
gazetesinde kadin muhtevali haberlere 6zel bir ihtimam gosterilmistir.
Ozellikle isgallerin g6lgesinde 1919°da cikan gazete niishalarinda kadin
haberleri ilk savfadan verilerek kadin konusunun 6nemi gosterilmistir.
Ifhdm’da cikan haberlerde Avrupa’da kadmlarin mebus olmalarn veva
doktorluk vantiklar1 siralanirken Milli Miicadele sonrasi kurulacak olan
veni Turk Devleti’nin fikrl temelleri bu haberlerle atilmis olunuvordu.
Bovlece kadinin Almanva gibi gelismis tilkelerde sosval havatin tam
merkezinde oldugu. kritik gorevler alabilecegi ve bunun numuneleri haber
seklinde gazete savfalarina tassnmistir. Bunlara ilaveten Tiirk toplumunda
kadin manzaralar1 da haber olarak verilmistir. Ozellikle vetimlere ve dul
kadinlara dikkat cekilerek tonlumda zor sartlarda vasavan kadin portreleri
verilmistir. Bovlece hem Bat1 medenivetinde hem de iilkemizde vasayan
kadinlar haberlestirilerek okurlarin kadinlarin sosval konumlar1 ve
yasayislar1 hakkinda zihni mukayese yapmalar1 saglanmistir.

Anahtar Kelimeler: Milli Miicadele Yillari, IthAm Gazetesi,
Kadinlar, Kadin Sorunlari.

* Prof. Dr., Kilis 7 Aralik Universitesi Fen Edebiyat Fakiiltesi Tiirk Dili ve Edebiyati
Bolimi, hdogramacioglu@gmail.com.
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WOMEN IN THE PERIOD OF NATIONAL STRUGGLE IN
IFHAM NEWSPAPER

ABSTRACT

In the newspaper [fhAm. which continued its publication life
during the vears of the National Struggle. special attention was paid to
news with women’s content. Especially in the shadow of the occupations.
in the newspaper copies published in 1919. the importance of the issue of
women was shown by giving the news about women on the first page.
While the news in Ifham listed women’s deputies or doctors in Europe.
the intellectual foundations of the new Turkish State to be established
after the National Struggle were laid with this news. Thus. in developed
countries such as Germanv. women are at the center of social life. can
take critical roles. and samples of this have been carried to the pages of
newspapers in the form of news. In addition to these. the scenes of
women in Turkish society were also reported as news. By drawing
attention especially to orphans and widows. portraits of women living in
difficult conditions in society are given. In this way. women living in both
western civilization and our country were informed and the readers were
made to make a mental comparison about the social positions and lives of
women.

Kevywords: The Years of the National Struggle, IfhAm Newspaper,
Women, Women’s Problems.
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MESNEVIYE KADIN ELI DEGINCE ASK MESNEVISI SAIRESI
OLARAK HUBBI VE HURSID U CEMSiD MESNEViSi

Miicahit KACAR"

OZET

16. viizvilin ve Tiirk edebivatinin 6nemli kadin sairlerinden birisi
olan Hubbi. Besiktasli Sevh Yahva Efendi’nin torunu olup II. Selim’in
sehzadeliginde hocaligint vapmis olan Sems Celebi’nin de esidir. Bu
vesilevle II. Selim ve III. Murad’in saltanat zamanlarinda saravda kalmis.
iki padisaha da musahibelik vaparak adeta bir hamim sultan gibi saygil
oOrmistir. Bivografik kaynaklarda Amasvali oldugu konusunda herkesin
hem-fikir oldugu Avse Hubbi Hanim’1n bir Divan teskil edecek kadar siiri
oldugu vazili oldugu halde elimizde Divan’t mevcut degildir. Hubbi’nin
bir Cemsid i Hursid mesnevisi vazdigr da bilindigi halde vakin zamana
kadar bu mesnevinin metni elimizde degildi. Ancak 2021 wvilinda
minvatirlil bir niishasin1 bularak ilim diinvasina tanittiimiz bu mesnevi
savesinde Hubbi Hatun hakkinda artitk daha fazla bilgive sahibiz.
Doneminde egitimli, kiiltiirel ve sosval donanima sahip, terciime-telif
eserler veren ve eserleri heniiz vasadigi donemde bile sair tezkirelerinde
takdirle ver edinen kadin sairlerden biri olan Ayse Hubbi’ve ait Hursid u
Cemsid mesnevisi, miellifi ve vazildigr donem hakkinda daha nitelikli
bilgilere ve degerlendirmelere ulasmava vesile olacak Ozellikler
tasimaktadir. Bu mesnevide 6ne cikan Ozelliklerden birisi, Hubbi’nin bir
kadin olarak kadin-edebivat iliskisine dair goriisleri ile ask mesnevisinin
bazi sahnelerinde erkek vazarlardan farkli duvarlilik ve dikkatleri g6ze
carpmaktadir. Bu bildiride, bir kadin sairin ask mesnevisi vazdiginda
erkek sairlerden hangi vonlerden farklilastigini anlayvabilmek amaciyla
Hubbi’nin bir Cemsid ii Hursid mesnevisi bu ag¢idan incelenecektir.

Anahtar Kelimeler: Mesnevi, Hubbi, Hursid u Cemsid, Kadin.

* Prof. Dr., istanbul Universitesi Edebiyat Fakiiltesi Tirk Dili ve Edebiyati B8limi,
mucahit.kacar@istanbul.edu.tr.
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MATHNAWI BY WOMEN’S HANDS: HUBBI AS THE POET OF
LOVE MATHNAWI AND HURSID U CEMSID MATHNAWI

ABSTRACT

Hubbi. one of the important female poets of the 16th century and
Turkish literature; she is the grandson of Sevh Yahva Efendi from
Besiktas and she is also the wife of Sems Celebi. who taught during II.
Selim's princedom. On this occasion. she staved in the palace during the
reigns of II. Selim and III. Murad. and was respected almost like a lady
sultan by acting as a companion to both sultans. Although it is written in
biogranhical sources that Ayse Hubbi Hanim. whom evervone agrees
with. has enough poems to constitute a Divan. we do not have a Divan in
our hands. Although it is known that Hubbi wrote a Cemsid i Hursid
mathnawi. we did not have the text of this mathnawi until recently.
However, thanks to this mathnawi. which we found in 2021 and
introduced it to the scientific world. we now have more information about
Hubbi Hatun. Hursid u Cemsid mathnawi belonging to Ayse Hubbi. who
was one of the women poets who was educated. culturally and socially
equipped. who translated and copvrighted works, and whose works were
appreciated in poets' biographies even in her lifetime: It has features that
will enable us to reach more qualified information and evaluations about
the author and the period in which it was written. One of the prominent
features in this mathnawi is Hubbi's views on the relationship between
woman and literature as a woman, and in some scenes of the love
mathnawi, different sensitivities and attention from male writers stand
out. In this paper, a Cemsid i Hursid mathnawi of Hubbi will be
examined from this perspective in order to understand how a woman poet
differs from male poets when she writes a love masnavi.

Keywords: Mathnawi, Hubbi, Hursid u Cemsid, Women.

14



TURK TOPLUMUNDA ANNE OLMAK: ANNELIK
OLGUSU

Aysun DOGUTAS®

OZET

Son villarda annelik olgusu 6zellikle Bat1 toplumlarinda detavh bir
sekilde ele alinmava baslanmistir. Aile sosvoloiisi veva aile
calismalarinda UstiinkOérii ele alinan ve Onceleri icgiidiisel oldugu
distntilen anneligin statiisii veva rolleri. Ozellikle feminist vaklasimlarin
etkisi altinda. sosval bir van: olarak degerlendirilmesine sebep olmustur.
Annelik hem kisisel bir tecriibe hem de sosval bir vapi olarak ele
almabilir. Avrica farkli kiltiirlerde annelik olgusu muazzam derecede
farklihk gostermektedir. Bu calismada ise Tiirk toplumunda annelik
olgusu ele alinacaktir. Oncelikle annelik kavraminin tarihsel siireci. sosval
bir vap1 olarak annelik ve anne ile ilgili kuramsal bilgilerin sunulacaktir.
Kuramsal bilgilerin ardindan eski Tirk toplumlarinda. Osmanlh
Toplumunda ve giiniimiiz toplumunda vani ge¢misten gilinlimiize Tiirk
toplumlarinda annelik olgusu tartisilacaktir.

Anahtar Kelimeler: Annelik, Anne, Kadin, Sosyal Yap1, Kiiltiir.

*

Dog. Dr., Pamukkale Universitesi Egitim Fakiltesi Egitim Bilimleri B&limd,
adogutas@pau.edu.tr.
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BEING A MOTHER IN TURKISH SOCIETY: A CASE OF
MOTHERNESS

ABSTRACT

In recent vears. the phenomenon of motherhood has begun to be
discussed in detail. especially in Western societies. The status or roles of
motherhood. which were previously considered instinctive and cursory in
familv sociologv or familv studies. especiallv under the influence of
feminist approaches. it has caused it to be evaluated as a social structure.
Motherhood can be considered both as a personal experience and as a
social construct. In addition. the phenomenon of motherhood in different
cultures varies tremendously. In this study. the phenomenon of
motherhood in Turkish society will be discussed. First of all. the historical
process of the concept of motherhood. motherhood as a social structure
and theoretical information about the mother will be presented. After the
theoretical information. the concent of motherhood will be discussed in
the old Turkish societies. Ottoman society and today's society, that is, in
Turkish societies from past to present.

Keywords: Motherhood, Mother, Women, Social Structure,
Culture.
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KAZAN TATARLARINDA GELIN INANISLARI
Culpan ZARIPOVA CETIN"

OZET

Her halkin gelecekte var olmasi ve sovun devamliligi. evlilikten
gecer. Diigiin. bir halkin havat tarzimi. diinva goriisiinii. aile-nikdh
miinasebetlerini anlamava vardim eden ve glinliimizde de Onemini
kavbetmeven. en Onde gelen torenlerden biridir. Kokleri ile en eski
caglara uzanan diigiin térenleri, insanlik tarihinde bircok inancin, dinin,
orf adet ve inanisin izini tastyan degeri bicilmez bir zenginliktir.

Kazan Tatarlarinda zaman gectikce diigiin gelenekleri her ne kadar
desisiklige ugramis olup caga avak uvdurulmava calisilsa da diigiin
esnasinda gelin etrafinda tesekkiil eden inanislar. einiimiizde de 6nemini
korumaktadir. Onlarin bir kismi gelin gidecek kizin baba evinden
ayrildigi, bir kismi da giivey evine geldigi zaman goriiniir.

Baba evinden giderken g6zlemlenen inanislar. gelini ve giivevi
nazardan ve kot ruhlardan korumavi hedef alir. Onlarda gelinin giivey
evine kut getirmesi, evliligin mutlu olmasi da 6nem kazanir. Gerdek
gecesi gelin inanislarinda genelde dogurganlik ve aile saadetini koruma
soz konusudur. Inanislarin bircogu. gelinin gilivey evinde gecirecegi
hayat1 tahmin etmeye ¢aligmakla ilgilidir.

Gilivey evine geldiginde goriinen inanislar ise genelde gelinin
huyunu, becerisini tespit etmekle alakali olup onu veni evine alistirmavi
amaclar. Avrica, gelinin bolluk ve bereket icinde yasamasi dilegi de
onlarda 6zel ve 6nemli yer alir.

Diigiinlin her safhasinda goriinen gelin inanislart1 hem bir olayin
ortasinda (nikah kivilirken, gerdege girerken, hamamdan donerken, giivey
evine gotirilirken vb.), hem 06zel mekanlarda (kap1 6nii. ocak Onii.
suyolu) ver alarak nazar, dogurganlik, bereket ve beceri kavramlariyla
iliskilidir.

Anahtar Kelimeler: Kazan Tatarlar1, Gelin, Diigiin, inanis.

* Dog. Dr., Kafkas Universitesi Fen-Edebiyat Fakiiltesi Cagdas Tirk Lehceleri ve
Edebiyatlari B&limd, chulpancetin@gmail.com.
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BELIEFS OF THE KAZAN TATARS RELATED TO THE BRIDE

ABSTRACT

For the sake of procreation and the future of their peonle in all
ages., voung peonle had to marry. Wedding traditions. which have not lost
their significance to this dav. help us understand the wav of life.
worldview and familv relations of a particular peonle. Rooted in ancient
times, wedding ceremonies hide traces of many faiths, beliefs and beliefs.

Despite the fact that the wedding traditions of the Kazan Tatars
have undergone changes over time. signs and beliefs associated with the
bride. have not lost their significance and continue to live today. Some of
them can be seen when seeing off the bride. and some - when meeting her
at the eroom's house. In the first case. beliefs and signs protect the
newlyweds from the evil eve and dark forces. You can also see in them
the desire for the bride to bring happiness and contentment to the groom's
house with her. Beliefs around the wedding night are aimed at fertility
and familv well-being. And some of them are aimed at trying to guess
what the life of the bride in the groom's house will be like.

Beliefs and signs that can be seen when meeting the bride in the
agroom's house are usually aimed at revealing her character and abilities.
Theyv also aim to harmoniously introduce the bride into a new home. The
desire for a prosperous life for the bride also remains relevant in them.
Beliefs and signs that occupy a special place in all stages of the wedding,
can be seen both in the thick of things (during a religious ceremony, on
the wedding night, when returning from a bathhouse, when moving to the
groom’s house). and in certain spaces (on the threshold, in front of the
stove, at the spring). are closely related to such concepts like the evil eye,
fertility, well-being and ability.

Keywords: Kazan Tatars, Bride, Wedding, Beliefs.
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MELULI’NiN SiiRLERINDE KADIN
Ferda ATLI"

OZET

Asil adi Karaca olan Melili koken olarak Malatyalt olup 1892
vilinda Afsin’de diinvava gelmistir. Bektasi Tarikati’na intisab eden
Meluli. tasavvufi askin vani sira beseri aski da anlatmis. daha sonra
torunlar tarafindan derlenmis olan siirlerinden olusan Divan’inda kadina
kars1 duydugu duygular1 samimiyetle dile getirmistir.

Kimi zaman “dilber” kimi zaman “var” kimi zaman da “nigarim”
seklinde seslendigi seveili sairi sadece dis giizelligivle degil zekast ve
duveularivla da tesiri altina alan cok eiclii bir varliktir. Bu eilic bazi
misralarda sihirle kendisine asik etme. voldan cikarma. kandirma eibi
negatif vonleri eOsterirken bazi misralarda sefkat gOsterme. soOziinde
durma. voldaslhik etme g@ibi olumlu cagrisimlarla okuvucuvu
karsilamaktadir. Meltli’nin misralarinda genel itibarivle kadinin kendisi
tizerindeki manevi giiciini kabul etme ve kimi zaman bu eiicten korku
duyma hissi belirginlesmektedir. Tam bir ana tanrica gibi davranan bu
kadindan aman dileven sair, ver ver sitemkar bir tislupla ona seslenirken
kendisini unutmamasi yolunda telkinlerde de bulunmaktadir.

Calismanin amaci1 halk ozan1 Melili’nin siirlerini  feminist
edebivat kurami 1s181inda incelemektir. Kadinin manevi giiciinii g0steren
bu siirler, Tiirk halk siiri icinde sikg¢a bahsedilen sevgilinin 6zellikleri
hakkinda giizel 6rnekler sunmaktadir.

Anahtar Kelimeler: Tirk Halk Siiri, Melili, Kadin, Feminist
Edebiyat Kuram.

* Dog. Dr., inénii Universitesi Fen Edebiyat Fakiiltesi Tiirk Dili ve Edebiyati BSlimdi,
ferda.atli@inonu.edu.tr
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WOMEN IN MELULI’S POEMS

ABSTRACT

Meluli. whose real name is Karaca. is originallv from Malatva and
was born in Afsin in 1892. Meluli. who ioined the Bektashi Sect.
described human love as well as mvstical love. and sincerelv expressed
his feelings for women in his Divan, which consists of poems compiled
by his grandchildren.

He i1s a verv powerful being who impresses the beloved poet.
whom he sometimes calls “dilber”. sometimes “var” and sometimes
“nigarim”. not only with his external beauty. but also with his intelligence
and emotions. While this power shows negative aspects such as magically
falling in love with oneself, deceiving. and deceiving in some verses. it
welcomes the reader with positive connotations such as showing
compassion. keeping one’s word. and comradeship in some verses. In
Meluli’s verses. the feeling of accepting the spiritual power of women
over him and sometimes fearing this power becomes evident. The poet.
who begs for the mercy of this woman who acts like a mother goddess.
calls out to her with a reproachful style from time to time, and also gives
suggestions that she should not forget him.

The aim of the study is to analyze the poems of folk poet Meluli in
the light of feminist literary theory. These poems. which show the
spiritual power of women., provide good examples about the
characteristics of the lover, which is frequently mentioned in Turkish folk
poetry.

Kevywords: Turkish Folk Poetry, Meluli, Woman, Feminist
Literary Theory.
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TURK KULTURUNDE KONUSMAYAN GELINLER VE SAGIR
GELIN HIKAYESI

Mehmet ALPTEKIN®

OZET

Insan havatinin  6nemli doéniim noktalarindan olan gecis
donemlerivle (dogum. evlilik ve 6liim) ilgili olarak toplum havatimizda
cesitli inanclar s6z konusudur. Samanist diisiince sisteminin etkili oldugu
bu uveulamalar zamanla Islami kisveve biiriinerek varligimi siirdiirmiistiir.
Bu gecis torenlerinden biri olan evlilik ve evlilik téreni de Oncesinde
onemli hazirliklar gerektiren bir siiregtir.

Tirk toplumu icin aile. neslin devamini. birligi ve beraberligi
saglavan en 6nemli kurumdur. Birevin. toplum icinde kabul gérmesi icin
de aile kurumunu evlilik voluvla olusturmasi gerekir. Evlilik 6ncesinde ve
sonrasinda gencler arasindaki miinasebet. aile iliskileri vb. durumlar aile
kurumunun saglam temeller tizerinde oturtulmasini saglamaktadir. Bu
nedenle her iki taraf da evlilik siirecinde yer alan pek ¢ok gelenege ve
inanca riayet eder.

Kiz gbérme. kiz isteme. s6z kesme. nisan, kina., nikdh ve diigiin
siirecinde gelin ve damada biiviik sorumluluklar diismektedir. Goriiclive
cikan kizin oturup kalkmasina, vemesinden icmesine, givim kusamina ve
konusmasina dikkat etmesi gereklidir. Bu stirecteki her sev gerek kizin
gerekse de erkegin hanesine islenmektedir. Ancak ata-erkil toplum
yapisinin baskin oldugu ailelerde erkek bu durumlarda daha sanslidir.

Bu calismada evlilikten sonra damat evine gelen gelinin
konusmamasi ile ilgili hususivetler ve bu gelenek cercevesinde ortava
cikan Sagir Gelin Hikavesi tizerinde durulmustur. Nitel arastirma
yvOnteminin benimsendigi calismada veri toplama amaciyla gOriisme
vonteminden favdalanilmis elde edilen veriler dokiiman analizi teknigivle
incelenmistir. Bu savede giinimiizde unutulmava viiz tutmus bu
gelenegin Orta Asva’dan Anadolu’va uzanan Tiirklilk cografyasinda
benzer sekillerde yasadigi sonucuna ulasgilmistir.

Anahtar Kelimeler: Tiirk Kiiltiirti, Evlilik, Gelenek, Konugmayan
Gelinler.

* Dog. Dr., Kilis 7 Aralik Universitesi Fen Edebiyat Fakdiltesi Tirk Dili ve Edebiyat
Bolimi, mehmetalptekin@kilis.edu.tr.
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THE STORY OF DEAF BRIDE AND NON-SPEAKING BRIDES IN
TURKISH CULTURE

ABSTRACT

There are various beliefs in our social life regarding transition
periods (birth. marriage and death). which are important turning points in
human life. These practices. in which the shamanist thought system was
effective. continued to exist in time by taking on an Islamic euise.
Marriage and marriage ceremony. which is one of these transition
ceremonies, is a process that requires important preparations beforehand.

For Turkish society. the familv is the most important institution
that ensures the continuation of the generation. unitv and togetherness. In
order for the individual to be accented in the society. he must establish the
familv institution through marriage. Relationship between voung people
before and after marriage. familv relations. etc. situations ensure that the
familv institution is built on solid foundations. Therefore. both parties
abide by the many traditions and beliefs involved in the marriage process.

Bride and groom have great responsibilities during the process of
seeing a girl, asking for a girl, interrupting, engagement, henna, wedding
and wedding. The girl who is on the show should pav attention to how she
sits down, eats and drinks, dress and speaks. Evervthing in this process is
processed for both the girl and the man. However, in families where the
patriarchal social structure is dominant, men are more fortunate in these
situations.

In this study. the characteristics of the bride who comes to the
oroom's house after marriage and the story of the Deaf Bride, which
emerged within the framework of this tradition. are emphasized. In the
study, in which the qualitative research method was adopnted. the
interview method was used for data collection and the data obtained were
analvzed by document analysis technique. In this way, it has been
concluded that this tradition, which has sunk into oblivion today. lives in
similar ways in the Turkish geography stretching from Central Asia to
Anatolia.

Keywords: Turkish Culture, Marriage, Tradition, Non-Speaking
Brides.
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IL. MESRUTIYET’TEN CUMHURIYET’E BASINDA OSMANLI
KADINININ KONUMU UZERINE BIR DEGERLENDIRME

Meral KUZGUN"

OZET

Osmanli Devleti. 19. viizvilda sivasal. sosval. ekonomik. hukuk.
fikri alanda ortava cikan vapisal doniisiimler cercevesinde bir baskalasim
gecirmis ve bu slrecten Osmanli kadim1 da etkilenmistir. II.
Abdiilhamid’in vOnetimi siliresince surdirilmeve calisilan Tanzimat
reformlar1 (1876-1908) donemi avni zamanda tarihe “baski reiimi” olarak
da gecmistir. II. Mesrutivet’in ilani ile birlikte Osmanli sivasal vapisi.
Ozgiirlesme siirecine girmekle birlikte bu olumlu atmosfer icinde valnizca
ev icinde anne ve es konumuna indirilmis olan Osmanli kadinina
toplumsal bakis zamanla degismeve baslamistir. Osmanli Devleti’nde bu
degisimin ilk baslangic noktasi kendini basinda gdstermekle kalmamus.
kadinin konumu. haklari. egitimi. toplumsal zihnivet ve kadina vonelik
uvgulamalar noktasinda elestirisel makaleler gazete ve dergilerde kaleme
alimmistir. Toplumsal ve kamusal alanda verini alamayan Osmanh
kadinlarinin sorunlarimi ele alanlar oncelikle donemin erkekleri olmakla
birlikte amaclar1 kadinlarin  yazmalarmi tesvik etmek ve onlarn
bilinglendirmek olmustur.

II. Mesrutivet’le birlikte artan kadin dergilerinin yam sira 1908
yilinda ilk olarak Mehasin, Demet ve Selanik’te c¢ikan Kadin adli dergi
yvayimlanmistir. Bu dergilerden baska II. Mesrutivet’ten Cumhuriyet’e dogru
kisa omiirli de olsa pek cok kadin dergisi yvayin hayatina girmistir. Bunlar
arasinda Musavver Kadmn, Kadmlar Diinyasi, Erkekler Diinyasi, Kadm
(Istanbul), Kadinlik, Kadinlar Alemi, Bilgi Yurdu Is1g1, Tirk Kadini, Inci,
Siis gibi dergiler 6rnek olarak gosterilebilir. Bunun yani sira Servet-i Fiinun,
Sabah, Tanin, Millet gibi Istanbul’da c¢ikan gazetelerde kadinlar kendileri ile
ilgili sorunlar tartisip erkeklere verilen haklarin kendilerine de verilmesini
talep etmistir.

Mesrutivet doneminde Islamcilik, Baticilik ve Tiirkeiiliik olarak
ortaya c¢ikan fikir akimlar1 bir yandan Osmanli Devleti’nin kot gidisatimi
sorgularken diger yandan Osmanli kadininin konumuyla da ilgilenmistir. Bu
¢ fikir akiminin birlestikleri nokta o6zellikle Tirk kadmimin egitilmesi
olmustur. S6z konusu egitim Islamcilara gore, kadmnin iyi ev hanimi
olabilmesi i¢in gerekliyken, Batici ve Tiirk¢iiler agisindan ise kadinin aile ve

* Do¢. Dr., Kilis 7 Aralik Universitesi Fen Edebiyat Fakiiltesi Tarih Bélimd,
meralkuzgun@Kkilis.edu.tr.
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sosyal havatinda varlik gostermesi, kadin-erkek esitligi gibi kazanimlarinin
clde edilmesi 6nemlidir. Baticilar egitimli bir kadinin Ortiinmesine sicak
bakmazken, Tirkeiler Tirk-Islam sentezinin korunmasiyla ortiinmede de
asirthiga karsi ¢ikmislardir. Islamcilar ise kadinin kamusal ve sosyal alanda
gOrinmesinin aile yapisinin zarar gorecegi diisiincesi ile istememislerdir.
Tim bu tartismalar icinde II. Mesrutiyet’le 6ne ¢ikan kadin simalar arasinda
Halide Edip., Miifide Ferit, Stikufe Nihal, Nezihe Mubhittin gibi Osmanl
Devleti’nin elit kadinlari, Osmanli kadininin toplumdaki konumunu
sorgulamis ve kadin eksenli sorunlara dikkat ¢ekmeye ¢aligsmislardir.

Birinci Diinya Harbi’ni takip eden Miitareke vyillarindan itibaren
1920’11 villarin sonlarina degin kent vasami Ozellikle savasin getirdigi
olumsuzluklardan oldukca etkilenmistir. Bunun neticesinde Osmanl
toplumunda aile kurumu biiyiik zarar gdérmistiir. Bunun sebebi erkeklerin
biiviik bir cogunlugunun cephelerde Olmesi ve gerive kalan kadin ve
cocuklarin biyiik bir sefaletle karsi karsiya kalmalaridir. Bu siire¢ toplumsal
vasam biciminde zitliklar1 da beraberinde getirmistir. Bir yandan fuhus
sefaletin bir yansimasi olarak nitelik kazanirken diger yandan burjuva yasami
arzu eden “asri kadin” talebi de kentli elitlerde vyerini almistir. Gen¢ kizlarin
icinde bulunduklar psikoloii de bambaskaydi. Aile kurumunun biiviik zarar
o0rdigi bu villara aileleri gibi diistiniip yasamak istemeyen isyankar genc
kizlar giyim kusamlar1 olmak tizere geleneklerin disinda daha 6zgiir yasama
istekleri toplumun karsilastig1 sorunlar arasindaydi.

Milli miicadelenin basaritya ulasilmasinin akabinde Ankara’nin
onceligi yeni Tiirk Devleti’nin temellerini atmak oldugundan Oncelik siyasi
konulara verilmistir. Bu nedenle Cumhuriyet’in ilk vyillarinda Ankara’nin
aile, kadin gibi toplumsal sorunlara ¢6ziim ayiracak vakti bulunmamaktaydi.
Ulkede baslayan i¢ isyanlar, Lozan’da ¢oziim bekleyen sorunlar devletin ilk
gliindem maddeleri arasinda yerini almistir. O nedenle, toplumun en 6ncelikli
magdurlar1 olan kadin ve kizlarla ilgili ¢6ziim bekleyen sorunlar
Cumbhuriyet’in ilanindaki sonraki doneme birakilmistir. Mesrutivet
donemindeki kadinin egitim, cemivyet, basin faaliyetleri, siyasi ve medeni
haklar1 noktasindaki taleplerini yakindan takip eden Mustafa Kemal Atatiirk,
Tirk kadininin Milli Miicadele donemindeki fedakarliklarina da sahit
olmustur. Bu tecriibeler 1s18inda Cumbhurivet’in ilanindan sonra ele alinan
konularin basinda Tiirk kadinina inkilaplar cer¢evesinde gecikmis olan
haklarinin verilmesi olmustur.

Bu bildirideki amac, II. Mesrutiyet’ten Cumhurivet’in ilanina kadar
Osmanli kadiminin konumu ile basinda ver alan erkek ve kadin vazarlarin
elestirileri, c6ziim Onerileri ve bakis acilarini ortaya koyarak genel bir
degerlendirme yapmaktir.

Anahtar Kelimeler: II. Mesrutiyet, Basin, Osmanli Kadini, Kadin
Haklari, Cumhuriyet.
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AN ASSESSMENT OF THE POSITION OF THE OTTOMAN
WOMEN IN THE PRESS FROM THE 2N CONSTITUTIONAL
ERA TO THE REPUBLICAN ERA

ABSTRACT

The Ottoman State underwent a metamorphosis in line with the
structural transformations in political, social, financial, legal and intellectual
realms during the 19" century, having an impact on the Ottoman women.
Additionally, the Tanzimat reform era (1876-1908), which was attempted to
be maintained during the rule of Abdulhamid II., was marked as the
"oppression regime" in history. With the proclamation of the 2™
Constitutional Era, the Ottoman political structure entered the process of
liberation, but in this positive atmosphere, the social view on the Ottoman
women, who was only reduced to the position of mother and wife at their
homes, began to change over time. The originating point of this change in the
Ottoman State did not only reveal in the press, but critical articles were also
penned in newspapers and magazines on the position of women and their
rights and education and social mentality and practices towards women.
While those addressing the issues related to the Ottoman women who failed
to gain ground in the social and public sphere were primarily the men of the
era, their intention was to encourage women to write and to raise awareness
among them.

Along with the increasing number of women's magazines during the
2" Constitutional Era, the magazines named Mahasin, Demet, and Kadin,
which appeared in Thessaloniki, were first published in 1908. Apart from
these magazines, many women's magazines were published, albeit short-
lived, from the 2" Constitutional Era to the Republican Era. Musavver
Kadin, Kadinlar Dunvyasi, Erkekler Dunyasi, Kadin (Istanbul), Kadinlik,
Kadinlar Alemi, Bilgi Yurdu Isigi, Turk Kadini, Inci and Sus may be listed
as the examples of these magazines. Through newspapers published in
Istanbul, such as Servet-1 Funun, Sabah, Tanin and Millet, women also
discussed their problems and sought the rights granted to men for
themselves.

While the intellectual movements that manifested in the form of
Islamism, Westernism and Turkism during the constitutional era questioned
the wrong course taken by the Ottoman State, they also dealt with the
position of the Ottoman women. The specific melting pot of these three
intellectual movements was the education of Turkish women. While the said
education was required for women to be good housewives according to the
Islamists, it was important for women to have a presence in their family and
social life and to achieve gains such as equality between women and men
according to the Westernists and Turkists. While the Westernists did not
consider the veiling of an educated woman positively, the Turkists opposed
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extremism in veiling to maintain the Turkish-Islamic synthesis. On the other
hand, the Islamists did not favor the existence of women did not in the public
and social sphere, thinking that the family structure would be impaired. In
the middle of all these disputes, the elite women of the Ottoman State who
were prominent female figures of the 2" Constitutional Era, such as Halide
Edip, Mufide Ferit, Sukufe Nihal and Nezihe Muhittin, questioned the
position of the Ottoman women in society and endeavored to draw attention
to women-oriented problems.

From the vears of the Armistice following the First World War until
the end of the 1920s, urban life was particularly affected by the adverse
circumstances induced by the war. Consequently, the family institution was
severely damaged in the Ottoman society. Because the vast majority of men
died at the battlefronts, and the remaining women and children faced extreme
poverty. This process resulted in contradictions in the social lifestyle. On the
one hand, prostitution became a reflected aspect of poverty, while the
demand for "modern women" who desire a bourgeois life gained ground
among the urban elites on the other hand. In addition, young girls were in a
totally different psychological state. During these years when the family
institution was severely damaged, the problems faced by the society were
unruly young girls who had no intention of thinking and living like their
families, including their dressing style, and their willingness to live more
freely outside the traditional limits.

After the success of the war of independence, priority was attached to
political issues since Ankara's top priority was to lay the foundations of the
new Turkish State. Therefore, Ankara had no time to spare for solutions to
social issues, such as family and women, during the first years of the
Republican era. The domestic revolts that broke out in the country and the
issues pending for resolution in Lausanne were included in the primary items
on the state agenda. Consequently, the issues that needed to be resolved
regarding women and girls, who were victimized by the society in the first
place, were left to the next era following the proclamation of the Republic.
Mustafa Kemal Atatiirk, who closely followed the demands of women in the
Constitutional era in terms of education, society, press activities and political
and civil rights, also witnessed the sacrifices made by the Turkish women
during the War of Independence. In the light of these experiences, one of the
primary issues discussed after the proclamation of the Republic was granting
rights to the Turkish women, which were delayed within the framework of
the reforms.The purpose of this paper is to conduct a general assessment by
presenting the position of the Ottoman women from the 2™ Constitutional
Era to the proclamation of the Republic, as well as the criticisms, proposed
solutions and perspectives of male and female writers in the press.

Keywords: 2™ Constitutional Era, Press, Ottoman Women, Women's
Rights, Republic.
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KADININ NELiGINE DUSUNSEL BiR YAKLASIM
Necati DEMIR"

OZET

Son willarda, kadina uvgulanan siddetin artmasi. toplumun
oncelikli  problemlerinden birinin de Kadin Sorunu olduSunu
gostermektedir. Bu calismamda her iki cinsin (erkek-kadin) nelik
(mahivet)lerinin. siddet olgusuna ne tiir etkiler yaptig1 konusuna diistinsel
bir yaklasim yapacagim.

Diistinsel ve bilimsel irdeleme. ele alinan bir nesne va da konu,
herhangi bir Onvargi, tarihsel gelenek ve toplumun genelince kabul
gOrmiis popiiler vargilar ile pragmatik vararlar agisindan degil, olgusal
olarak farkli perspektiflerden ele alinarak yapilir.

Gunumiizde kadin-erkek iliskilerinde siklikla karsimiza cikan
Onemli toplumsal sorunlarindan biri de. (son zamanlarda Ozellikle
medvada giindeme gelen) erkeklerin kadinlara uveuladiklar fiziksel ve
psikoloiik her tiirlii siddetin mevydana getirdigi problemler ve bunun
sonucunda  c¢oOziilemeyen hukuksal sorunlarin ortaya ¢ikardig
haksizliklardir.

Yasanan psikoloiik ve fiziksel siddetin temelinde genellikle
mmsanimizin saglikli ve uyumlu bir aile ortaminda cocukluk ve genclik
donemi geciremeyvisleri vatmaktadir. Sevegi ve saygimin olmadigi aile
ortamlarinda, eslerin siirekli kavga ettigi, siddetin vasandigi, kiifiirlerin
savruldugu, lanetler ve kahirlar icinde dogup biiviiven. dini va da
metafizik bir duvarlik kazanmadan, dillendirmevi unuttugumuz bedii zevk
terbivesi (vani estetik egitimi), nezahet ve nezaket Ogretimi almadan,
insan iliskilerinde asgari dikkat ve rikkat duyveusu edinmeden., ahlaki ve
hukuki bir aydinlanma egitimi gormeden vetiskin vasa gelip toplumsal
havata karisan siddet ve suc¢ tutkunu kimseler, evlenerek cocuk
edinmekte, kiicik bir tartismada da esini bosavip vuvavi
vikabilmektedirler. Kadina vyonelik siddet sarmali, maalesef toplumun
toplam mutlulugunu kundaklavarak, nice genclerin evlilife soguk
bakmalarina ve bircok masum kiz ve kadinin gen¢ yaslarda hayattan
kopmalarina da neden olmaktadir.

Anahtar Kelimeler: Nelik, Siddet, Adalet.

*

Doc. Dr., Kilis 7 Aralik Universitesi Fen Edebiyat Fakiiltesi Felsefe B&limii,
necati.demir@kilis.edu.tr.
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A THOUGHTFUL APPROACH TO WHAT THE ESSENCE OF A
WOMAN IS

ABSTRACT

The increase in violence against women in recent decades shows
that one of the primary problems of society is the Women's Problem. In
this studv. I will make an intellectual approach to the subiect of what kind
of effects the essence of both sexes (male-female) have on the
phenomenon of violence. Intellectual and scientific analysis is done by
considering an obiect or subiect. not in terms of anv prejudice. historical
tradition and popular judgments accepnted by the society and pragmatic
benefits, but from factually different perspectives.

One of the important social problems that we encounter frequently
in male-female relations today is the problems caused by all kinds of
physical and psvchological violence bv men (especially in the media
recently) and the injustices caused by unsolvable legal problems as a
result.

The basis of the psychological and physical violence experienced
is the inability of our peonle to spend their childhood and vouth in a
healthy and harmonious family environment. In family environments
where there is no love and respect, where spouses constantly fight,
violence is experienced, curses are thrown, born and raised in curse and
suffering, without gaining a religious or metaphysical sensitivity, without
receiving physical taste training (i.e. aesthetic education). courtesy and
kindness education, which we forget to express. Violence and crime-
loving people. who reach adulthood and become involved in social life
without having a minimum of attention and a sense of compassion in
human relations. and without a moral and legal enlightenment education,
can get married and have a child, and in a small argument, they can
divorce their spouse and break up the family. The spiral of violence
against women. unfortunately. stigmatizes the total happiness of the
society, causing many young people to look at marriage coldly and many
innocent girls and women to break away from life at a young age.

Keywords: Essence, Violence, Justice.
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MOBINGE MARUZ KALAN KADINLAR: ADIiLE AYDA ORNEGI
Nermin Zahide AYDIN”

OZET

[lk Tirk Devletlerinde kadina 6nem verilmis. hatta kadinlar
ailenin temeli olarak gorilmiistiir. Kadinlar hem ailede hem de devlet
vonetiminde onemli gorevler Uistlenmistir. Osmanli Devleti doneminde ise
kadinin tonlumsal vasamdaki durumu. geleneksel ve dini vonden
kisitlanmistir. Mustafa Kemal Atatiirk Milli Miicadele doneminde Tiirk
kadininin cabalarim1 edrmiustiir. Cumhurivetin ilani ile birlikte kadinlar
topluma kazandirmak icin kadinlara bircok sivasi ve sosval haklarin
verilmesini saglamistir. Kadinlar. kisa bir siirede her alanda kendilerini
gelistirmislerdir. Ozellikle Cumhurivet doneminde kadinlar bircok alanda
80z sahibi olmustur. Onlar aldiklar1 egitimle toplumu vOnlendirmislerdir.
Turk toplumunun 6ncii kadinlarindan biri de Adile Avda’dir. Tirkive’nin
ilk kadin diplomat1 olan Adile Avda. cumhurivetin ilanindan sonra bircok
alanda calismalar vapmistir. Hukuk Fakiiltesini bitirdikten sonra Disisleri
Bakanliginin  actig1  smava girmistir. Sinavi  kazanarak Disisleri
Bakanligina atanmistir. Tirkive’nin ilk kadin diplomati unvanini almistir.
Dil ve Tarith Cografya Fakiiltesinde Fransiz Dili ve Edebivati alaninda
egitim almistir. Farkli okullarda Fransizca Og8retmeni olarak gorev
vapmistir. Akademik personel olarak calismalarini devam ettirmistir.
Akademik havatinda karsisina cikan engeller nedeni ile gérevinden istifa
etmistir. Fakat daha sonra meslek havatinda biiviik gelisme gdstermistir.
Istifasinin ardindan Daisisleri Bakanligindaki goérevine geri donmistir.
Kadimnlar Davanisma Derneginin ilk kurucusu olmustur. Dernegin {ivesi
olarak vurt icinde ve vurt disinda kadin konulu toplantilara katilmistir.
Ayrica yurt disinda farkli gorevlerde bulunmustur.

Anahtar Kelimeler: Tiirk Kadii, Adile Ayda, Universite.
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WOMEN EXPOSED TO MOBINGE: THE CASE OF ADILE
AYDA

ABSTRACT

In the first Turkish States. women were given importance and
even women were seen as the basis of the family. Women held important
positions both in the family and in the state administration. During the
Ottoman Empire. the status of women in public life was restricted from a
traditional and religious point of view. Mustafa Kemal Atatiirk saw the
efforts of Turkish women during the National Struggle period. With the
proclamation of the Republic. it has ensured that many political and social
rights are given to women in order to integrate women into society.
Women have developed themselves in evervy field in a short time.
Especially in the Republican period. women had a say in many areas.
Thev have guided society with the education thev have received. One of
the pioneering women of Turkish society is Adile Avda. Adile Avda.
Turkev's first female diplomat. has worked in manv fields after the
proclamation of the republic. After graduating from the Facultv of Law.
she took the exam opened by the Ministry of Foreign Affairs. Having won
the exam. she was appointed to the Ministry of Foreign Affairs. She
received the title of the first female diplomat of Turkey. She studied
French Language and Literature at the Faculty of Language and History
Geography. She has worked as a French teacher in different schools. She
continued his studies as an academic staff member. She resigned from his
position due to the obstacles he faced in his academic life. But later on,
she showed great development in her professional life. Following her
resignation, she returned to his position at the Ministry of Foreign Affairs.
She was the first founder of the Women's Solidarity Association. As a
member of the association. she participated in meetings on women in
Turkey and abroad. She has also held various positions abroad.

Keywords: Turkish Woman, Adile Ayda, University.
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HALID ZiYA’NIN HIKAYELERINDE iKTiSADi KOSULLAR
KARSISINDA KADIN

M. Onur HASDEDEOGLU*

OZET

Ekonomi. bireysel havatta Onemli oldugu kadar, insanlar ve
toplumlar aras1 iliskileri belirleven en temel etkenlerden birisidir.
Dolavisivla iktisadi kosullar insanlik tarthi bovunca kadin-erkek
arasindaki dengenin niteliklerini belirleven Onemli unsurlardan biri
olagelmistir. Baslangicindan giiniimiize insanlik tarithi hizlica g6zden
gecirildiginde avci-tonlavict toplumlarda kosullarin gerektirdigi lizere
kadin ve erkek toplumsal statide esit konumdavken. medenivetin
gelismesi ve bilhassa zaman icerisinde dinlerin toplumlar tizerindeki
etkisi dolavisivla kadin toplumsal statiisiinii kavbederek daha geri plana
dogru itilmeve baslanmistir. Islamivet 6ncesi devirlerden giiniimiize kadar
Tirk toplumuna Dbakildiginda: toplumu sekillendiren. gelenek-
ogoreneklerin olusmasinda etken olan. gerek tonlumsal gerekse aile ici
iliskilere von veren en Onemli etkenlerden birisinin iktisadi kosullar
oldugu goriilir. Sanayi Devrimi sonrasinda diinvada degisen iktisadi
dengeler, Osmanli’y1 Bat1 karsisinda kavybettigi tistinliigi geri kazanmak
maksadivla 19. viizvildan itibaren modernlesme girisimlerine mecbur
birakir. Tanzimat Fermani’min ilaniyla askeri alanda baslayan
modernlesme hareketi, giinimiizde halen devam eden bir toplumsal
degisim sirecinin de baslangicim1 teskil eder. Bu siirecten en cok
etkilenen ve dolavyisivla en ¢ok tartisilan unsurlardan biri de kadinlar olur.
Bu dogrultuda kadin, kadinin hiirriveti, kadin haklari, kadinin egitilmesi.
kadinin c¢alismasi vb. pek cok konu Tanzimat’tan baslavarak vazarlarin
zihnini mesgul eder. Servet-i Fiinun doneminin en 6nemli sanatcilarindan
biri olan Halid Ziva, eserlerinde birevi merkeze almakla birlikte, bilhassa
hikavelerinde toplumsal bazi problemlere deginmekten geri durmaz. Bu
suretle vazarin pek cok hikadvesinde kadinin toplumdaki ve ailedeki
verinin konu edilmis olmas1 dikkat ceker. Bu calismada Halid Ziva’nin
hikavelerinde iktisadi kosullar karsisinda kadin meselesi ele alinmistir.
Konu. kadin kahramanlarin toplumdaki. ailedeki veva erkek karsisindaki
durumu dogrultusunda dort alt baslik altinda irdelenerek analiz edilmistir.
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WOMEN IN RELATION TO ECONOMIC CONDITIONS IN THE
STORIES OF HALID ZIYA

ABSTRACT

Economy is one of the most important factors that determines the
relations between people and societies as well as being significant in
individual life. Therefore. economic conditions have been one of the
important factors determining the characteristics of the balance between
women and men throughout the history of humanity. When the history of
humanity is reviewed rapidly from the beginning to the present. while
women and men are equal in social status as required by the conditions in
hunter-gatherer societies. women have begun to be pushed into the
background bv losing their social status due to the development of
civilization and especially the influence of religions on societies over
time. Looking at Turkish society from pre-Islamic times to the present: It
1s seen that economic conditions are one of the most important factors that
shape the society. are effective in the formation of traditions and customs.
and direct both social and familv relations. The changing economic
balances in the world after the Industrial Revolution compelled the
Ottomans to modernization attempts since the 19th century in order to
regain the superiority they lost against the West. The modernization
movement, which started in the military with the declaration of the
rescript of Giilhane (Tanzimat), also constitutes the beginning of a
process of social change that is still ongoing today. One of the most
affected and therefore the most discussed elements of this process is
women. In this direction, many issues such as women's freedom. women's
rights, women's education, women's work, etc. occupy the minds of
writers, starting with Tanzimat. Halid Ziva, one of the most important
artists of the wealth of sciences (Servet-i Fiinun) period. puts the
individual in the center in his works. but does not hesitate to mention
some social problems. especially in his stories. In this way, it is
noteworthy that in many of the author's stories, the place of women in
society and family is the subiect. In this study, the issue of women in the
face of economic conditions in the stories of Halid Ziva is discussed. The
subiect has been analyzed under four sub-headings in line with the
situation of the heroines in society, in the family or in the face of men.

Keywords: Halid Ziya, Story, Woman, Economy, Society.

32



FRANKOFON CEZAYIR EDEBIYATINDA FEMINIST BIR iSIM:
ASIYE CEBBAR

Turgay GOKGOZ*

OZET

1830 vilinda Fransizlar tarafindan isgal edilen Cezavir’de isgal
hareketi sadece fiziksel olarak gerceklesmemis avni zamanda halkin
kiiltiirel olarak Arap ve Miislim kimliginden uzaklasmasi. okumavan ve
sadece Fransiz giiclerine hizmet eden bir toplum vetistirmek amaci da
oudilmiistir. Bu baglamda Cezavirli cocuklarin  okutulmamasi.
Cezavir’in ana dilinin Fransizca olarak degistirilmesi ve Cezavirlilerin
sahip oldugu mal ve miilkiin Avruna’dan getirtilen viiz binlerce insana
verilip Cezavir insanin adeta ikinci sinif vatandasliga itilmesi gibi pek cok
durum mevdana gelmistir. Bir sekilde insanlar1 Fransiz kiiltiiriine ve
Fransizcava alistiran somiirge savesinde Cezavir. Fransiz kiiltiiriiniin etkin
oldugu verlerde olusturulan Frankofon edebivata da sahne olmustur.
Fransizca Cezavir edebivati divebilecegimiz bu tiirde Cezavirli vazarlar
Fransiz dilinde edebi iriinlerini vazarak seslerini diinvaya daha kolay
duvurabildikleri diisiincesini tasirlar. Bu baglamda da Fransizcay bir arac
olarak gorirler. Ozellikle Cezayir edebivati dahilinde Fransizca olarak
eserlerini kaleme alan isimlere bakildiginda Katib Yésin, Mevlad Fir‘avn,
Muhammed Dib. Resid Bucedra. Yasmina Khadra, ve Asive Cebbar gibi
bazi1 onemli isimler karsimiza cikarlar. Bu edebivatcilardan biri olan
Asive Cebbar, Cezayir kadmmin haklarinin korunmasi ve kadmin
Ozgiurlesmesi adina cabalari  olan bir edebivatcidir.  Ozellikle
romanlarindaki karakterleri arasinda bilincli bir sekilde kadin karakterlere
de ver veren vazar., kadinin toplum icerisindeki verine deginmistir. Bu
calismada Frankofon Cezayir edebivatinin 6nemli temsilcilerinden birisi
olan Asive Cebbar’in yasam Oykiisiine ve edebi kisiligine yer verilmeye
calisilacaktir.
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A FEMINIST NAME IN FRANCOPHONE ALGERIAN
LITERATURE: ASSIA DJEBAR

ABSTRACT

In Algeria. which was occupnied by the French in 1830. the
occupation movement not onlv took place physically. but also aimed to
distance the people culturally from Arab and Muslim identity. to raise a
society that did not read and onlv served the French forces. In this
context. many situations have occurred. such as not educating Algerian
children. changing the mother tongue of Algeria to French. and giving the
o00ds and properties of Algerians to hundreds of thousands of people
brought from Europe. thus pushing the Algerian people into second-class
citizenship. Thanks to the colonv. which somehow accustomed people to
French culture and French. Algeria also became the scene of Francophone
literature created in places where French culture was active. In this genre.
which we can call French Algerian literature. Algerian writers think that
thev can make their voices heard more easilv by writing their literary
works in French. In this context. thev see French as a tool. When we look
at the names who wrote their works in French, especially within Algerian
literature, some important names such as Kateb Yacine. Mouloud
Feraoun. Mohammed Dib, Rachid Boudiedra. Yasmina Khadra, and
Assia Diebar appear before us. Assia Diebar, who is one of these writers,
1s a writer who works for the protection of the rights of Algerian women
and for the liberation of women. The author, who deliberately included
female characters among the characters in his novels. mentioned the place
of women in society. In this study, the life story and literary personality of
Asive Cebbar, one of the important representatives of Francophone
Algerian literature, will be tried to be included.

Keywords: Assia Djebar, Colonial, French.
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YAHUDI DINI HAYATINDA KADININ DEGISEN KONUMU:
KADIMA ORNEGI

Abdullah ALTUNCU"

OZET

Tarihi siire¢ icerisinde Yahudi geleneginde dini egitim ve ibadetin
merkezinde erkeklerin oldugu goriilmektedir. Yahudiler acisindan ciddi
degisimlerin vasandigi erken modern doneme kadar erkekler, heder ve
yesivalarda dini metinleri inceleme, anlama ve yorumlama {izerinden sekillenen
yogun bir egitim siireci icerisinde olmuslardir. Kadinlar ise dini hayatin
kendilerine ayrilan kismi, vyikimli olduklari uygulama ve ritiieller
dogrultusunda daha basit bir egitim almislardir. Bu egitim siirecinde erkekler,
Yahudi dini ve hukuku ile ilgili tim kaynaklar1 inceleyebilivorken kadinlar,
sadece Tsene u-Rene ve Tehinot gibi daha basit metinler {izerinden calisma
yapabilmislerdir. Egitim hayatindaki cinsiyetler arasindaki bu farklilik, ibadetler
konusunda da karsimiza ¢ikmaktadir. Yahudi gelenegine gore ibadet, erkeklerin
katilimiyla olusan dini bir uygulama olmustur. Buna gOre bir ibadetin
gerceklesmesi icin gerekli olan kisi sayist (minyan) en az on ¢ yasini
tamamlamis on erkekten olusmak mecburiyetindedir. Genellikle erkekler,
katilimc1 olarak ibadetlerini sinagoglarin ana salonlarinda gercgeklestirmis,
kadinlar ise bu ibadetlerin izleyicileri olarak sinagog icerisinde kendilerine
ayrilan ve ezrat nasim seklinde ifade edilen ayr1 boéliimlerde bulunmuslardir.
Yahudi ibadeti konusunda cinsiyetler arasindaki bu farkliliga ciddi elestiride
bulunan ve kadinlarin ibadete katilimu ile ilgili uygulamalar gerceklestiren ilk
gruplardan birisi Reform Yahudiligi olmustur. Hamburg Tapinaginda
gerceklestirilen uygulamalar ile reformcular, kadmmin topluluk ibadetine
katillmmm engelleyen ve onlara smirli bir alan sunan geleneksel Yahudi
anlayisindan kendilerini, ayirmaya ¢alismislardir. Olusan bu degisim siirecinin
etkileri, giinimiizde Amerikan Yahudiligi icerisinde yer alan farkli gruplarda
gOzlenmektedir. Bu gruplar incelendiginde bazilarinin kadin rabbiler tarafindan
yonetildigi, kadin ve erkek karisik dua ve ibadet topluluklarinin olusturuldugu ve
kadinin dini hayata daha fazla katiliminin amaclandigi goriilmektedir. Bu
bildiride Amerika’da yer alan ve kadinlarin merkezde oldugu bircok proje
gerceklestiren Kadima Yeniden Yapilanmact Topluluk hakkinda bilgiler
verilecek ve vyiriittiikleri projeler anlatilarak Amerika’daki Yahudi dini
hayatinda kadinin katilime1 konumu ele alimacaktir.
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* Dr. Ogr. Uyesi, Kilis 7 Aralik Universitesi, ilahiyat Fakiiltesi, Din Bilimleri Anabilim
Dali, abdullahaltuncu@kilis.edu.tr.

35



THE CHANGING POSITION OF WOMEN IN JEWISH
RELIGIOUS LIFE: THE EXAMPLE OF KADIMA

ABSTRACT

In the historical process. it is seen that men are at the center of
religious education and worship in the Jewish tradition. Until the early
modern period. when serious changes were experienced for Jews. men
had been in an intense education process shaped by examining.
understanding and interpreting religious texts in cheder and veshivas.
Women. on the other hand. received a simpler education in line with the
part of the religious life reserved for them. the practices and rituals they
were responsible for. In this training process. while men could examine
all sources related to Jewish religion and law. women could only studv on
simpler texts such as S’ena ur’ena (Women's Bible) and Tehinot. This
difference between the sexes in educational life is also seen in terms of
worshin. According to Jewish tradition. worship was a religious practice
with the participation of men. Accordingly. the number of peonle
(minvan) required for the performance of a worship must consist of at
least ten men who have completed the age of thirteen. Generally, men
performed their pravers as participants in the main halls of the
synagogues, while women, as the audience of these pravers. were in
separate sections of the synagogue called ezrat nashim. Reform Judaism
was one of the first groups to seriously criticize this difference between
the sexes in Jewish worship and to implement practices related to the
participation of women in worship. By means of the practices carried out
by them in the Hamburg Temple, the reformers tried to separate
themselves from the traditional Jewish understanding that prevented
women from participating in communal worship and that gave them a
limited space. The imprint of this process for change is observed in
different groups in American Judaism today. When these groups are
examined. it is seen that some of them are led by female rabbis. and there
are congregations for praver and worship consisting of men and women
participating altogether, and more participation of women in religious life
1s aimed. In this paper. information will be given about Kadima
Reconstructionist Community in the United States, which carries out
many projects in which women are at the central core, and the
participatory position of women in Jewish religious life in America will
be discussed by explaining the projects they carry out.

Keywords: Judaism, Women, Worship, Minyan, Kadima.
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EDEBI METINDEN GORSEL METNE NECATI CUMALI’NIN
MINE’SINDE KADIN TEMSILI

Ahmet OZPAY" - Giilsah AK™*

OZET

Mine. Necati Cumal1 tarafindan 1959 vilinda vayimlanmis bir
ovundur. Necati Cumali. Mine de kendine uygun olmavan bir erkekle evli
olan gilizel bir kadmin toplum tarafindan somirilmeve calisiimasini
anlatmaktadir. Mine. vasadigr kasabada erkeklerin rahatsiz edici
bakislarina ve kasaba halkinin dedikodularina karsi kendini korumava
calisan genc bir kadindir. Cumali. toplumdaki erkek egemen anlavisi ve
kirsal bolegede kadina bakisin problemli olusunu. Mine 1iizerinden
anlatmava calismistir. Mine. kocasiin pasifligi viiziinden baska erkekler
tarafindan arzulanan bir kadinin tonlumun baskis1 karsisinda vasadigi
sikintilar1 ve kadin icin 6zgiir vasamanin ne kadar zor oldugunu anlatan
bir metindir. Ovun. Istanbul Sehir Tivatrosu tarafindan 1959 ve 1960
villarinda sahnelenmis. 1982 vilinda ise Atif Yilmaz tarafindan sinemava
aktarilmistir. Tirkdn Soray’in basrolde ovnadig: filmde kadin sorunu ele
alinmistir. Atif Yilmaz’in Mine filmi, Tirkive’de kimlik aravisi icinde
olan kadinlarin cinsel, ekonomik ve sosval anlamda vasadiklari
problemlerin vansitilmas: acisindan 6nemli bir uyarlamadir. Kadmin bir
birey olarak her tiirli konuvla ilgili isteklerinin olabilecegi mesaii, film
araciligivla daha genis bir kitleye ulasilarak verilmistir. Yilmaz, bir kadin
tizerinden tim kadmlarin haklarim1 ve isteklerini bir toplumsal problem
olarak bevaz perdeve aktarmistir. Bu calismada Necati Cumali’nin edebi
metninin gérsel metne doniisiirken ugradigi degisim “kadin” problemi
ekseninde incelenmistir.
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FROM LITERARY TEXT TO VISUAL TEXT WOMEN’S
REPRESENTATION IN NECATI CUMALI’S MINE

ABSTRACT

Mine is a play published by Necati Cumali in 1959. Necati Cumali
tells the story of a beautiful woman who is married to an unsuitable man
in Mine. trving to be exploited by society. Mine is a voung woman who
tries to protect herself against the disturbing gaze of men and rumors of
the townspeople in her town. Cumali tried to explain through Mine the
male-dominated understanding of society and the problematic way of
looking at women in the countryside. Mine is a text about the difficulties
of a woman who is desired by other men because of her husband’s
passivity and how difficult it is for her to live freely. The plav was staged
by Istanbul City Theatre in 1959 and 1960 and transferred to the cinema
by Atif Yilmaz in 1982. The women’s issue was discussed in the film
starring Turkan Soray. Atif Yilmaz’s film Mine 1s an important adaptation
in terms of reflecting the sexual. economic and social problems
experienced by women in search of identity in Turkeyv. The message that
a woman as an individual can have wishes on all kinds of issues was
given by reaching a wider audience through the film. Yilmaz has
conveved the rights and wishes of all women as a social problem to the
silver screen through a woman. In this study. the transformation of Necati
Cumalr’s literary text into visual text has been examined in the axis of the
“woman” problem.

Keywords: Female, Necati Cumali, Atif Yilmaz, Feminism.
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YILANI OLDURSELER’DE KADIN, NAMUS VE TORE
KAVRAMLARI

Ahmet OZPAY*-Nermin KiREZLi**

OZET

Yilam: Oldiirseler. Yasar Kemal’in 1950 vilinda Adana/Kozan
Hapishanesinde tutuklu oldugu zamanlarda tanistigi bir cocugun
vasadiklarindan vola cikarak 1976°da kaleme aldig1 bir romandir. Eser.
1982 vilinda basroliinii Tirkan Sorav’in ovnadigi. vine vOnetmenligini
Turkan Sorav’in vaptig bir filme doniistiriilmistiir. Eserde cocuk vastaki
Hasan’in icinde vasadigir toplumun baskisivla cok sevdigi annesini
O0ldirmesi konu almnir. Esme (Hasan’in annesi). hic sucu vokken
Biiviikana tarafindan suclu ilan edilir. Buna 6nce ogullar1 sonra da kov
halk:t dahil olur. Neticede anne Esme. oglu Hasan’in elinde torenin
emrettigi cercevede kurban anneve doniisiir. Hasan annesinin sucsuz
oldugunu bilmektedir. Ancak kov verinde Esme’nin baska erkeklerle
birlikte oldugu hakkinda cikan dedikodular. Hasan’in siirekli olarak
namus kavrami izerinden kiskirtilmas: bu sonucu hazirlar. Hasan’i
buhrana siiriikleyen bir diger nokta ise babasmnin Ociinii almasi
gerektigidir. Kov halki cocugun oldiiriilen babasinin vilan. kurbaga.,
kertenkele donunda koOy verinde dolastigint ve Hasan’in annesini
Oldiirmesi gerektigini voksa kaninin verde kalacagini sovledigini cocuga
surekli telkin eder. Romanda Hasan’in babasi Halil’i 6ldiiren Abbas.
Halil’in kardesleri tarafindan 6ldirilmustir. Ancak eserdeki diger 6nemli
kadin Biyiikana bunu veterli gérmez. Oglu Halil’in 6ldirilmesinden
gelini Esme’vi sorumlu tutar ve onun da 6ldiiriilmesini ister. Ona go6re asil
vilan, gelini Esme’dir. Esme’nin dillere destan giizelligine karsi biitiin
kov tarafindan duvulan kiskanclik da bu giizelligi vok etmeve vonelik
olarak ortak hareket eder. Bu calismada hem roman hem de film
tizerinden degerlendirme vapilmis; kadin cinsiveti lizerinden islenen
cinavyetin sorgulamasi, toplumsal normlar, tore. kan davasi, kiskanglik
konular1 ekseninde Esme’nin ¢ikmazi 6zelinde ele alinmustir.
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THE CONCEPT OF WOMAN. HONOR AND TRADITION IN TO
CRUSH THE SERPENT

ABSTRACT

To Crush The Serpent is a novel written by Yasar Kemal in 1976
based on the experiences of a child he met during his time in
Adana/Kozan Prison in 1950. It was later adapted into a movie in 1982
which was acted and directed by Tirkan Sorav. The novel tells the story
of Hasan in his childhood. who kills his beloved mother under the
influence of the society he lives in. Esme (Hasan’s mother) is blamed by
the Grandmother even though she is innocent. First her sons. then the
whole village gets involved in the debate. As a result. Esme is killed by
her son Hasan as the tradition dictates. Hasan knows that his mother is
innocent. However. the rumors about Esme’s being with other men in the
village and Hasan’s constant provocation over the concept of honor
prepares this result. What also pushes Hasan into depression is the fact
that he needs to avenge his father. The people in the village claim that his
late father has returned from the dead and is haunting the village. and he
needs to avenge his father by killing his mother to let him rest in peace. In
the novel, Abbas who is responsible for the death of Hasan’s father Halil.
1s killed by Halil’s brothers. But for the Grandmother, who is the other
prominent woman in the story, this isn’t enough. She blames Esme for her
son Halil’s death. and she wants her killed too. For her. the real villain is
Esme. The iealousy around the village for Esme’s stunning beauty also
ends up fueling the desire to end her life. In this study. evaluation was
made on both the novel and the film: The questioning of the murder
committed over the female gender has been handled in particular Esme’s
predicament on the axis of social norms, custom, blood feud, and
jealousy.

Kevwords: Woman, Tradition, Honor, Yasar Kemal, To Crush
The Serpent.
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OSMAN HAMDI BEY’IN KADIN TEMALI BAZI RESIMLERI
UZERINE DEGERLENDIRMELER

Akin TERCANLI®

OZET

XIX. yiuzyil Osmanli toplumunun elit kesimi, sanatin “amacindan”
ziyade hangi eserin sanat eseri sayilacagi sorusu izerinden konuya
yaklasmislardir. Kuramsal diizeydeki tartismalar, Erken Modern Dénem olarak
adlandirilan degisim c¢agi icerisinde yeni bir ivme kazanmustir. Yuzyillardir
Osmanli resim sanatina hiilkmeden konular yaninda tekniklerin de degisiyor
olmasi1 yvayilimin etki alanin1 genisletmistir. Bir baska ifade ile tasvir sanatinda
olusmaya baslayan yeni rutinler, Bati eksenli tekniklerle kendini var etme
surecine girmistir. BOylesine bir ortamda eserlerine veren Osman Hamdi Bey
(1842-1910) sadece cagini belgeleyen bir ressam degil ilklerin onciisi olarak da
bilinen ¢ok yonli tarihi bir sahsiyettir. Osman Hamdi, ressam sifatiyla 6n plana
ctkmis olsa da Miize-i Himayun’un ilk Misliman mudiri, Eski Eserler
Tuzigi’ndeki yanlis uygulamalarin diizeltilmesi i¢in amansiz miicadele veren
Osmanli aydini, Kadikéy’iin ilk belediye baskani, Sandyi-i Nefise Mektebi’nin
(1882) kurucusu ve Bati tarz1 Tiirk resminde figiirlii kompozisyonu kullanan ilk
ressamdir. Arkeoloji tizerinden ulus bilincinin insa edilmeye c¢alisildig,
emperyalist sOylemlerin nitelik degistirdigi bir zaman diliminde miizenin
basinda bulunan Osman Hamdi’nin, kendinden olmayami yok eden somiirgeci
anlayisa karst takindigi mesafeli tavir {islubunu etkilemistir. Sanat¢inin
eserlerinde “birey” olmanin bitinlikli bir sekilde vurgulandigi goriiliir.
Ressamin bu tutumu, bir yandan kadin imgesinin resim sanatinda yeniden
sekillenmesine olanak saglarken diger yandan da Avrupa’nin fantastik Harem
temal1 egilimlerine karsi bir durus olmustur. Calismamizda, kadin figiirlerini
mekanin, kompozisyonun ya da resme katilan unsurlarin bir parcasi olarak
gOrmekten ziyade “birey” ekseninde ele alan Osman Hamdi Bey’in Kur’an
Okuyan Kiz (1880), Istanbul Hammefendisi (1881), Gezintide Kadinlar (1887)
ve Mimozali Kadin (1906) gibi bazi resimleri lizerinde duracagiz. Temel
amacimiz, bir Osmanli aydmnmin zihninde, ge¢ donemde sekillenen kadin
imgesinin tasvir sanatlarindaki yansimalarina daha yakindan bakarak ilgili
resimlerin sanatginin bireysel iislup oOzellikleri agisindan degerlendirmesini
yapmaktir.

Anahtar Kelimeler: Miize-i Hiimayun, Sandyi-i Nefise Mektebi,
Osman Hamdi Bey, Kur’an Okuyan Kiz, Istanbul Hanimefendisi.
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EVALUATION ON SOME WOMEN THEMED PAINTINGS OF
OSMAN HAMDI BEY

The elite of the 19th century Ottoman society approached the
subiect through the question of which work would be considered a work
of art rather than the “purpose” of art. Discussions at the theoretical level
gained a new momentum in the age of change called the Early Modern
Period. The fact that the techniques were changing along with the subiects
that dominated the Ottoman painting art for centuries expanded the scone
of the spread. In other words. the new routines that started to form in the
art of depiction entered the process of creating themselves with Western-
oriented techniques. Osman Hamdi Bev (1842-1910). who gave his works
in such an environment. is not only a painter who documents his age. but
also a versatile historical figure known as the pioneer of firsts. Although
Osman Hamdi is came to the fore as a painter. the first Muslim director of
the Miize-1 Himavun. the Ottoman intellectual who struggled relentlessly
to correct the wrong practices in the Regulation of Ancient Works. the
first mavor of Kadikdv. founder of the Sanavi-i Nefise Mektebi (1882)
and the first painter to use figured comnosition in Western-style Turkish
painting. Osman Hamdi. who was the head of the museum at a time when
the consciousness of the nation was tried to be built through archeology
and the imperialist discourses changed their quality, influenced the distant
attitude of Osman Hamdi against the colonialist understanding that
destroys what is not his own. In the works of the artist, it is seen that
being an “individual” is emphasized in a holistic way. This attitude of the
painter. on the one hand. allowed the female image to be reshaped in the
art of painting, on the other hand. it was a stance against the fantastic
harem-themed trends of Europe. In our study., we will focus on some of
Osman Hamdi Bevy’s paintings, such as Girl Reciting the Qur’an (1880),
Ladv of Istanbul (1881), Women on Travel (1887). and Woman with
Mimosa (1906), who consider female figures on the axis of “individual”
rather than as a part of space. composition or elements participating in the
painting. Our main aim is to evaluate the related paintings in terms of the
artist’s individual stvlistic features, by looking more closely at the
reflections of the female image, which was shaped in the late period, in
the mind of an Ottoman intellectual.

Kevwords: Miize-i Hiimayun, Sanavi-i Nefise Mektebi, Osman
Hamdi Bey, Girl Reciting the Qur’an, Lady of Istanbul.
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OSMANLI’DA KADIN KIMLIGININ KAMUSALLASMASINDA
EDEBIYATIN ISLEVI

Burak CAVUS*

OZET

Edebivatin islevleri arasinda birevsel ve tonlumsal diizevde bircok
maddevi siralavabiliriz. Bu noktada zaman. mekan. kiltir, hakim
politikalar ve toplumsal olavlar etkili oldugu gibi bireysel duvus ve
manislarin da etkisi s6z konusudur. Sadece Tiirk edebivatinin tarihi
sevrine baktigimizda da edebivata farkli zamanlarda farkli islevlerin
vilkklendigi acikca goriiliir. Divan edebivati sairinin edebivatla amaci
farklivken Tanzimat donemi sanatcisinin edebivattan bekledigi g6rev
farklidir. S6z konusu kadin kimligi oldugunda ise edebivat, kamuva hitap
eden bir arac olarak bircok cografva ve kiiltiirde kadin kimliginin kamusal
alanda gOriiniimiine olanak saglamistir. Osmanli dénemi Tiirk edebivati
da Ozellikle de Tanzimat doneminde. ataerkil bir diizen icerisinde daha
cok oOzel alanla smirlandirilmis kadin kimliginin kamusal alanda
goriniirligiini ve devaminda da kabuliinii saglavan araclardan olmustur.
Kadinlar, dergilerle, gazetelerle, cesitli tiirlerde vazdiklar1 kitaplarla
isimlerini ve fikirlerini kamuvla pavlasabilmis, iirettikleri metinlerle
varliklarinin sadece 06zel alanlarla smirlandirilmayacak kadar giicli
olduklarim1 g6stermislerdir. Ozellikle de kadinlarin cikardig: ve kadinlar
icin c¢ikartilan dergiler ve gazete ekleri, kadinin taninma., kabul gorme,
kimlik kazanma., kadin haklar1 ve kadin sorunlar1 gibi konularda
ilerlemesine imkéan vermistir. Bu vesilevle ve donemin gorece Ozgiir
ortaminda kadin vazar ve sairlerin savisinda ciddi bir artis olmus,
kadinlarin kadinlara vonelmesi adeta kolektif bir hareket halini almistir.
Bu calismada da kadinlarin kamusal alanda var olma. kimlik kazanma
oibi egilimler neticesinde edebivatin islevi irdelenmis. Tanzimat donemi
gazete ve dergilerinin bu amagla nasil islevsel hale getirildigi
tartigilmistir.

_ Anahtar Kelimeler: Osmanli, Kadin, Kamusal Alan, Edebiyatin
Islevi.
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THE FUNCTION OF LITERATURE IN THE PUBLICIZATION
OF WOMEN’S IDENTITY IN OTTOMAN

ABSTRACT

Among the functions of literature. we can list manv items at the
individual and social level. At this point. time. place. culture. dominant
policies and social events are effective as well as individual perceptions
and beliefs. When we only look at the historical course of Turkish
literature. it is clearly seen that different functions were attributed to
literature at different times. While the purpose of the poet of Divan
literature with literature is different. the task that the artist of the Tanzimat
period expects from literature is different. When it comes to female
identity. literature. as a tool that speaks to the public. has enabled the
appearance of female identity in the public sphere in manv geographies
and cultures. Ottoman period Turkish literature. especially in the
Tanzimat period. was one of the tools that ensured the visibility and
subseaquent accepntance of the female identity. which was limited to the
private sphere. in a patriarchal order. Women have been able to share
their names and ideas with the public through magazines. newspapers.
and books they have written in various genres, and have shown that their
existence is too strong to be limited to private areas with the texts they
produce. Especially the magazines and newspaper supplements published
by women and for women allowed women to advance in issues such as
recognition., acceptance, gaining identity, women’s rights and women’s
1ssues. On this occasion and in the relatively free environment of the
period. there was a serious increase in the number of women writers and
poets, and women’s orientation to women became almost a collective
action. In this study. the function of literature as a result of the tendencies
of women to exist in the public sphere and to gain identity has been
examined. and it has been discussed how the newspapers and magazines
of the Tanzimat period were made functional for this purpose.

Keywords: Ottoman, Woman, Public Space, Function Of
Literature.
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_FELSEFEDE OZGUNCE BiR YERLI DURUS ORNEGI:
MUBAHAT TURKER KUYEL DUSUNCESINDE FELSEFENIN
NELIGI/KOKENI MESELESI

Mustafa KINAG*

OZET

Felsefenin Antik Yunan devletlerinde neset eden bir sistem oldugu;
basta felsefenin kurucusu olarak kabul edilen Thales olmak tlizere bu sitemin
kurulusunda rol alan kadim diinya dustiniirlerinin bir felsefe mucizesini meydan
getirdikleri, genel kabul goren bir anlayis olarak bilinegelmistir. Her ne kadar
mitolojik pagan inanclarinin bir biitiin olarak insanin bilgi varlik ve deger
alanlar1 tizerindeki etkilerinden net bir kopusu ifade etse de ve bu yoniyle insan
zihninin etkileyici bir evrimsel siirecini baslatmis olsa da Antik Yunan insaninin
bu kirilmayr meydana getirecek potansiyelini farkli kiiltiir ve medeniyetlere
borg¢lu oldugu asikardir.

Literal / etimolojik anlamiyla mucizenin olaganustiliik, dogatstilik
imalarint ya da anlamlarim icerdigi godz Oninde bulunduruldugunda, insan
zihninin dogrudan ve acik¢a dogaya yonelimini amag edinen antikite diisiincesi
— bilinegelenin aksine — dogaiistiiliigi ifade eden mucize kavramiyla degil, tam
olarak zihnin dogay1 hakikatin kendisinde sakli oldugu bir alan olarak gOérmesi
ve kabul etmesiyle aciklanabilir. Oz bir ifadeyle felsefenin baslangici itibartyla
bir Yunan mucizesi oldugu sdylemi, bu sdylemin referansta bulundugu insan
zihninin yonelimlerine karsit, insan zihninin séz konusu kronolojide ulastigi
asamaya gelinceye kadarki zamansal ve mekansal etkileyici katalizor unsurlart
g6z ard1 eden bir tutum olarak kabul edilebilir.

Bu noktada felsefenin kurucular1 olarak kabul edilen antik Yunan
filozoflarimin 6teki medeniyetlere ¢ok sey bor¢lu oldugunu acgik bir cesaretlilikle
vurgulayan Tirk filozof Miibahat Tiirker Kiiyel, felsefenin dogusuna etki eden
iki onemli faktore vurgu yapar; doganin mahza kendisi ve diger kadim kiiltiir ve
medeniyetler.

Felsefenin dogusuna etki eden faktorlerin, bu faktorleri meydana
getirerek besleyen itici giiclerle olan iliskisi Kiiyel’in diisiincesinin ana vurgu
noktalarini olusturur.

Anahtar Kelimeler: Felsefe, Felsefenin Kokeni, Miibahat Tiirker
Kiiyel.
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AN EXAMPLE OF TYPICAL NATIVE STANCE IN
PHILOSOPHY: THE ISSUE OF ORIGIN OF PHILOSOPHY IN
THE THOUGHT OF MUBAHAT TURKER KUYEL

ABSTRACT

It has been known as a generallv accepted thought that Philosophv
1S a system that originated in Ancient Greek states and that the ancient
world wises. who took part in the establishment of this system. especially
Thales. who is accepted as the founder of philosophy. brought about a
miracle of philosophy. Although it expresses a clear break from the
effects of mvthological pagan beliefs on human knowledge. existence and
value fields as a whole and has started an impressive evolutionary process
of the human mind in this aspect. it is obvious that Ancient Greek period
owed their potential to bring about this break to different cultures and
civilizations.

Considering that miracle in its literal / etymological sense includes
the implications or meanings of the extraordinary. the supernatural. the
thought of antiquity. which aims to face the human mind directly and
ovenly to nature - contrary to the usual — can be explained not as the
concept of miracle expressing the supernatural, but exactly as that the
mind sees and accepts the nature as a field where the truth is hidden. In a
nutshell, the discourse that philosophy is throughly a Greek miracle. can
be regarded as opposite to the orientations of the human mind that this
discourse refers to and as an attitude that ignores the temporal and spatial
influencing catalyst elements that is aforementioned until the human mind
reaches the in the chronology in question.

At this point, the Turkish philosopher Mubahat Turker Kuvel.
emphasizing that the ancient Greek philosophers, who are accepted as the
founders of philosophy. owed a lot to other civilizations, emphasizes two
important factors that influenced the birth of philosophy; nature itself and
other ancient cultures and civilizations.

The relationship between the factors affecting the emergence of
philosophy and the driving forces that feed these factors constitute the
main emphasis of Kuyel’s thought.

Keywords: Philosophy, Origin of Philosophy, Ubahat Turker
Kuyel.

46



COCUK BIYOGRAFILERINDE ROL MODEL OLARAK KADIN
KAHRAMANLAR

Nuran BASOGLU*

OZET

Cocuk edebivatinda bivografi tiri ile cocuklarin kisilik
gelisimlerinin vani sira kiiltiirel ve sosval gelisimlerini desteklemek ve
avrica onlara edebi ve estetik bir zevk kazandirmak mimkiindiir.
Goksen’e gore (1980: 129) bivografiler. cocuktaki “biiviiklere 6zenme ve
havranlik” duveusunu gelistiren en uveun araclardir. Taniu (2013: 127)
1se cocuklarin belli donemlerde tunlii kisileri model alma voluvla
0zdeslesme duvgularimi dovurmava calistiklarim1 ve de baskalarinin havat
kavgalarini. karsilastiklar1 tiirlii sorunlart1 ve basarilarinin nedenlerini
anlatarak. onlar1 ileride karsilasabilecekleri durumlara hazirladigim
belirtir. Cocuklara dogru rol modeller sunmak ve sosval 6grenmelerini
desteklemek icin cocuk bivografilerinde ver verilen kahramanlar
incelenmelidir. Bu arastirmada cocuk bivografilerinde rol model olarak
ver alan kadin kahramanlarn belirlemek amacivla 1930-2020 wvillar
arasinda bir alan vazin taramasi vapilmistir. Cocuk ansiklopedileri ve
cocuklar i¢in kitap cikarak vavinevi kataloglar1 taranmis ve Tirk vazarlar
tarafindan vazildig1 goriilen 80 kitap belirlenmistir. Sonuc olarak; Cesur
Kizlara Yol Arkadaslari, Cesur Kadinlarin ilham Veren Hikaveleri gibi
bircok basarili ve 6nemli kadinin vasam 6vkiisiine tek bir eserde ver veren
kitaplar oldugu gibi Kadin Halk Kahramanlar: ve Kadin Ressamlar gibi
farkli isimleri tamitan ve seri halinde vazilmis kitaplarin da vazildigi
gorilmustiir. Cocuk bivografilerinde rol model olarak ver verilen kadin
kahramanlarin; vonetici, bilim kadini, vazar. dini sahsivet, sanatci, asker,
ogretmen ve hemsire olduklari belirlenmistir. Halide Edip Adivar (6
kitap). Nene Hatun (5 kitap) ve Ustegmen Fatma Seher Erden’in (4 kitap)
cocuk bivografilerinde en cok ver verilen kadin kahramanlar olduklari
goriilmiistiir. Spor alaninda ve is hayatinda basariyla nam salmis kadinlara
hi¢ yer verilmedigi belirlenmistir.

Anahtar Kelimeler: Cocuk Biyografileri, Kadin, Rol Model.
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HEROES AS ROLE MODELS IN CHILD BIOGRAPHIES

ABSTRACT

With the type of biography in children’s literature. it is possible to
support the cultural and social develooment of children as well as their
personality development. and also to give them a literary and aesthetic
pleasure. According to Goksen (1980: 129). biogranhies are the most
appropriate tools that develop the feeling of “attention and admiration for
elders” in children. Taniu (2013: 127). on the other hand. states that
children trv to satisfv their sense of identification by modeling famous
people in certain periods. and also prepares them for the situations thev
may encounter in the future by exnlaining other people’s life struggles. all
kinds of problems thev face and the reasons for their success. The heroes
included in children’s biographies should be examined in order to present
children with the right role models and support their social learning. In
this research. a literature review was conducted between 1930 and 2020 in
order to determine the heroines who are role models in children’s
biogranhies. Children’s encvclopedias and publishing house catalogs were
scanned and 80 books were determined to be written by Turkish authors.
As a result; It has been observed that there are books that include the life
stories of manv successful and important women in a single work, such as
Companions for Brave Girls, Inspiring Stories of Brave Women, as well
as books that introduce different names such as Female Folk Heroes and
Female Painters, written in series. The heroines included as role models in
children’s biographies; administrators, scientists, writers, religious
figures. artists, soldiers. teachers and nurses. It has been seen that Halide
Edip Adivar (6 books). Nene Hatun (5 books) and First Lieutenant Fatma
Seher Erden (4 books) are the heroines most frequently mentioned in
child biographies. It has been determined that women who have gained a
reputation for success in the field of sports and business life are not
included at all.

Keywords: Child Biographies, Women, Role Models.
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TURK KADINININ FELSEFEYE iLK MUDAHALESI: FATMA
ALIYE HANIM VE UC ESERI

Peyami Safa GULAY"

OZET

Terdcim-i Ahval-i Feldsife (Filozoflarin Bivografileri). Tedkik-i
Ecsam (Cisimlerin Incelenmesi) ve Tezdhiir-i Hakikat (Hakikatin
Tezahiirii) Fatma Alive Hanim’in eserlerinden olmakla beraber. Tiirk
kadininin felsefeve ilk miidahalelerini ifade eden iic eser olarak da onem
tasirlar. Bu eserler ilk kadin miitercim. kadin sorunlarina sistematik olarak
deginen ilk kadin romanci. diinva sergilerine davet edilen ilk kadin vazar
gibi sifatlarimin vaninda. Fatma Alive Hanim’a. ilk kadin felsefecimiz
unvanini da kazandirir. Terdcim-i Ahval-i Felasife. bir felsefe tarihi olarak
okunabilir. Bu felsefe tarihinin en baskin iki 0Ozelliginden ilki.
Osmanly/Islam  kiiltiirtinii  Batili  felsefi  gelenekle  viizlestirerek
haklilastirmasidir. lkincisi ise. bu haklilastirmanin Ilkcag felsefesivle
simirlandirilmasi. vani modern felsefe tarthinin bu okumava dahil
edilmemesidir. Halbuki Fatma Alive Hanum, Tedkik-i Ecsam ve Tezdhiir-i
Hakikat’'te gorebilecegimiz Ulizere, modern felsefe tarihinden de
haberdardir. Fatma Alive Hanim’in bu tuc felsefi eseri bir arada
incelendiginde, onun felsefi vonelimivle ilgili sovle bir tablo cikar
karsimiza: Bariz bir matervalizm elestirisi, hem dil ve hem de hareket
noktas1 baglamlarinda geleneksel Islami gelenege miiracaat ve Islam
kiiltiriiniin Batili argiimanlar karsisinda miidafaasi. Fatma Alive Hanim
bu tablovu, bir taraftan “hikmet” verine “felsefe” kullanimi gibi venilikei
hamlelere vaslanan, bir taraftan da geleneksel olanin oldukca 6nemli bir
noktada konumlandirildigl, gerilimli bir dil tizerinden kurar. Nihavet
karsimizda birtakim 6zelliklerivle felsefi terminoloiinin kapisinin calan
fakat birtakim hassasivetlerivle de angaie birer okuma olarak o kapidan
iceri tam anlamiyla giremeyen metinler bulunur.
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THE FIRST INTERVENTION OF TURKISH WOMEN IN
PHILOSOPHY: FATMA ALIYE HANIM AND HER THREE
WORKS

ABSTRACT

Although  Terdcim-i Ahval-i  Feldsife (Biographies of
Philosophers). Tedkik-i Ecsam (Examination of Obiects) and Tezdhiir-i
Hakikat (The Manifestation of Truth) are among the works of Fatma
Alive Hanim. thev are also important as three works expressing the first
interventions of Turkish women in philosophv. These works have earned
Fatma Alive the title of our first woman philosopher. as well as being the
first woman translator. the first woman novelist to systematically address
women's issues. and the first woman writer invited to world exhibitions.
Teracim-i Ahval-i Felasife can be read as a history of philosophy. The
first of the two most dominant features of this history of philosophy is
that it justifies the Ottoman/Islamic culture by confronting it with the
Western philosonhical tradition. The second is that this justification is
limited to ancient philosophv. that is. the historv of modern philosonhv is
not included in this reading. However, Fatma Alive Hanim is also aware
of the history of modern philosophy, as we can see in Tedkik-i Ecsam and
Tezahiir-i Hakikat. When these three philosophical works of Fatma Alive
Hanim are examined together, we see the following picture regarding her
philosophical orientation: An obvious criticism of materialism. a
reference to traditional Islamic tradition in terms of both language and
starting point, and the defense of Islamic culture against Western
arguments. Fatma Alive Hanmim builds this painting on a tense language
that leans on innovative moves such as the use of “philosophy” instead of
“wisdom” on the one hand. and where the traditional is positioned at a
very important point on the other. Finally, there are texts that knock on
the door of philosophical terminology with some of their features. but
cannot fully enter through that door as engaged readings with some
sensitivities.

Keywords: Kelam, Beydavi, Sunnism, Politics, Imamate.
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KIRIM TATAR TURKCESINDE “KADIN” iLE ILGILI SOZ
VARLIGI

Seher MASKARAOGLU*

OZET

Kadin Tiirk toplumunda sosval havatta, aile havatinda pnek cok
millette olmadig1 kadar 6nemli bir vere sahiptir. Tirk kiiltiiriinde havatin
icerisinde etkin bir rolii olan kadin devlet idaresinde de soz sahibidir.
Otiiken Uveur Kaganlig1 vazitlarindan Tarvat’ta gecen tenride bolmis el
etmis bilge kagan atadi elbilge katun atadi “Tenride Bolmis El Etmis
Bilge(vi) kagan (olarak) atad1 Elbilge(vi) katun (olarak) atadi.” ciimleleri
kagan/katun atama toreninde cinsivet avrimcilig1 gdzetilmediginin ve
katun sOziiniin kagan eslerinin resmi unvani oldugunun gostergesidir.
Eski Tirkcede “bilge kisi”. “sivaset ve idarede vetkin kisi”
anlamlarindaki bilge soOziinin resmi bir hitkiimdarlik unvani olmakla
beraber hiikiimdar anneleri ve eslerinin de tasivabildigi cinsivetler tistii bir
unvan olmasi kadina verilen degeri gostermesi bakimindan dnemlidir.

Tiirkcenin genel so6z varligimi vansitan kaynaklar incelendiginde
kadin ile ilgili zengin bir malzeme oldugu goriilmektedir. Calismamizda
Kirim Tatar Tirkcesinde kadin ile ilgili s6z varligi Seyran Memetovic
Useinov’un tu¢ ciltlik KirnimTatarca-Rusca-Ukraince Lugat adli
sozliigiinden taranarak listelenmistir. Elde edilen s6z wvarlig1 genel
anlamda kadin kavramimi karsilayan kelimeler, kadin icin kullanilan
sifatlar, kadinin meslegi ile ilgili kelimeler, kadinin kivafetleri ve esyalari
ile ilgili kelimeler, kadina seslenme ifade eden kelimeler, kadinla ilgili
akrabalik terimleri, kadinin toplumdaki statiisiinii ifade eden kelimeler,
kadinin evliligi ile ilgili kelimeler, toplumda hos karsilanmavan tavir ve
davranislara eore kadinla ilgili kelimeler., mitoloii veva dini inanc
sistemleri icerisinde kadinla ilgili kelimeler, kadin kavramu ile ilgili fiiller,
kadinin sagligi ile ilgili kelimeler gibi bagliklar altinda siralanmustir.

Anahtar Kelimeler: Kirim Tatar Tiirk¢esi, Kadin, S6z Varlig:.

*Dr. Ogr. Uyesi, Kilis 7 Aralik Universitesi Fen Edebiyat Fakiiltesi Tiirk Dili ve Edebiyat
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THE VOCABULARY RELATED TO WOMEN IN CRIMEAN
TATAR TURKISH

ABSTRACT

Women have an important place in social life and family life in
Turkish society. unlike manvy other nations. Women. who have an active
role in life in Turkish culture. also have a say in state administration. The
phrase tenride bolmis el etmis bilee kagan atadi elbilee katun atad:
“Tenride Bolmis El Etmis Bilge(vi) kagan (olarak) atad: Elbilge(vi) katun
(olarak) atadi.” in Tarvat., one of the Otiken Uvyghur Khaganate
inscriptions. is an indication that gender discrimination is not observed in
the khan/katun appointment ceremonv and the word katun is the official
title of the khan’s wives. Although the word wise. which means “wise
person”. “competent person in politics and administration” in Old
Turkish. is an official title of rulership. it is important in terms of showing
the value given to women that it is a transgender title that can be carried
by the mothers and wives of the rulers.

When the sources reflecting the general vocabulary of Turkish are
examined. it is seen that there is a rich material about women. In our
study. the vocabulary related to women in Crimean Tatar Turkish is listed
by scanning Seyran Memetovic Useinov’s three-volume Crimean Tatar-
Russian-Ukrainian Dictionary. The vocabulary obtained is listed under
the headings such as words that correspond to the concept of women in
general, adiectives used for women. vocabulary related to the profession
of a women. words related to women’s clothes and belongings, words
expressing a call to a women, kinship terms related to women. words that
express the status of women in society, words related to women’s
marriage, words related to women according to attitudes and behaviors
that are not welcome in society, words related to women in mvthology or
religious belief systems, verbs related to the concept of woman, words
about women’s health.

Keywords: Crimean Tatar Turkish, Woman, Vocabulary.
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KADIN IMGESi BAGLAMINDA HER GUNE BIR MASAL
KITABININ INCELENMESI

Tuba KAPLAN"

OZET

Cocuklar icin hazirlanan kitaplarin cocuklari egitmek ve ivi zaman
gecirmelerini saglamak gibi g0revleri vardir. Kimi zaman bu kitaplarda
cevresini vakindan tanima firsat1 vakalavan cocuk. kimi zaman da haval
bile edemevecegi bir diinvavla karsilasabilir. Bu noktada ise masallar
cocugun haval diinvasini gelistiren en dnemli vazinsal metinlerden biridir.
Cinki masal metnindeki olavlar ve kahramanlar olaganiistii 6zellikler
tasir ve cocugu haval kurmava. gelecege umutla bakmava tesvik eder. Her
masal metninin icinde cocuga aktarilmak istenen iletiler vardir ve bu
iletiler cocugun egitimine 6nemli katki saglar. Bu iletiler bazen dogrudan
bazen de ortili bir sekilde kahramanlar araciligivla verilir. Bu nedenle
masaldaki kahramanlar oldukca Onemlidir. bunlarin icinde kadin
modelinin ise cocuk icin avri bir anlami vardir. Ciinkii bir cocuk icin anne
cok degerlidir hatta onun havatindaki en degerli varligidir. Cocuk
iizerinde bu denli etkisi olan annenin vani kadinin cocuk kitaplarinda ne
sekilde sunuldugu da oldukca Onemlidir. Bu calismada cocuklar icin
basucu kitabi1 olabilecek eserlerden biri olan ve Tarik Demircan tarafindan
derlenip cevrilen “Her Giine Bir Masal” kitabinda ver alan masallarda
kadin imgesinin ne sekilde incelendigini tespit etmek amaclanmistir. 365
masal metninden olusan kitapta masallar, aylara hatta glinlere ayrilmistir.
Masal metinlerinin diinva masallarindan olmasi valnizca iilkemizde degil.,
diinvada kadina olan bakis acisini1 géstermesi bakimindan onemlidir. Nitel
bir arastirma olan calismanin verileri dokiiman incelemesivle elde
edilmistir. Calismada. “Her Giine Bir Masal” adli cocuk kitabinda ver
alan masallardaki “kadin imgesi” icerik c¢Oziimlemesi tiiriinde siklik
coziimlemesi (frekans analizi) teknigi kullanilarak incelenmistir.

Anahtar Kelimeler: Kadin, Kadin Modeli, Her Giine Bir Masal,
Cocuk, Cocuk Kitaba.

* Dr. Ogr. Uyesi, Kilis 7 Aralik Universitesi Muallim Rifat Egitim Fakdiltesi Tirkge
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AN ANALYSIS OF BOOK IN “A TALE FOR EVERY DAY” THE
CONTEXT OF THE IMAGE OF WOMEN

ABSTRACT

Books prepared for children have duties such as educating
children and ensuring that they have a good time. Sometimes. the child.
who has the opportunity to get to know his/her surroundings closelv in
these books. mav encounter a world that he cannot even imagine. At this
point. tales are one of the most important literarv texts that develon the
imagination of the child. Because the events and heroes in the tale text
have extraordinary characteristics and encourage the child to dream and
look to the future with hone. There are messages to be conveved to the
child in each tale text. and these messages make an important contribution
to the education of the child. These messages are sometimes given
directly and sometimes implicitly through the heroes. For this reason. the
heroes in the tale are verv important. and the female model among them
has a different meaning for the child. Because for a child. a mother is very
valuable. even her most valuable asset in her life. It is also very important
how the mother, that is. the woman, who has such an impact on the child,
i1s presented in children's books. In this study. it is aimed to determine
how the image of woman is examined in the tales in the book “A Tale for
Every Day”. which is one of the works that can be a bedside book for
children and compiled and translated by Tarik Demircan. In the book,
which consists of 365 tale texts. the tales are divided into months and
even days. The fact that tale texts are among the world's tales is important
not only in our country., but also in the world in terms of showing the
point of view of women. The data of the study. which is a qualitative
research, were obtained by document analysis. In the study. the "female
image" in the tales in the children's book “A Tale for Every Day” was
analvzed using the frequency analysis (frequency analysis) technique in
the type of content analysis.

Kevwords: Woman, Female Model, A Tale For Every Day, Child,
Children's Book.
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DUYGU ASENA’NIN ROMANLARINA EKOFEMINIST BiR
YAKLASIM

Betiil HASTAOGLU OZBEK"

OZET

Cinsivetci vaklasimlara karst cikan ve toplumdaki cinsivet
esitsizliginin sona ermesi gerektigini savunan feminizm. ortava ciktigi on
sekizinci viizvilin sonlarindan bu zamana kadar farkli dalgalar halinde
gelisir. Radikal. liberal. sosvalist. postmodern. poniiler gibi adlarla birgok
tiire ayrilan feminizm, ekofeminizmin de ¢ikis noktasidir.

Yirminci viizvilda ekoloiitk calismalarin hiz  kazanmasivla
belirginlesen cevre bilinci, edebivata da vansir. Bovlece edebivatin
cevrevle olan iliskisini inceleven ekoelestiri terimi olusturulur.
Feminizimin ekoelestirivle iliskilendirilmesinden ise ekofeminizm
mevdana gelir. Ekofeministler. savas donemlerinde ve bilincsiz
vaklasimlarla doganin tahrip edilmesi gibi kadinlarin da fiziksel-
psikoloiik vOnlerden somiiriildiigiine dikkati ¢ekerek dogadaki hak
dengesinin korunmasi gerektigini belirtirler.

Cogunlukla adi feministler arasinda anilan gazeteci-vazar Duvyeu
Asena, roman ve vazilarinda., dogalliktan vanadir; esitligin, 6zgtrliigiin
tiim canlilar icin var olmasi gerektigini One siirerek ekofeminist bir tavir
sergiler. Esasinda o. kadinlarin viiceltilmesini degil. herkes icin esit ve
adil olan bir vasamin insa edilmesini ister. Insanoglunun hiikmetme
arzusuna ve ezen-ezilen iliskisine karsi ¢ikar.

“Duvygu Asena’nin Romanlarina Ekofeminist Bir Yaklasim” adli
bu calismada, vazarin romanlarindaki kadin ve erkek karakterlere, toplum
tarafindan bicilen roller iizerinde durulmakta, bu durumun dogurdugu
olumsuz sonuclara ver verilmektedir. Insanlarin birbirleri {izerinde
kurduklar1 baskilarin 6zgiirlikleri kisitladig1 dile getirilerek adaletli bir
dinvanin 6nemi vurgulanmaktadir. Kisilerin farkliliklarimi kabul edip
vasam haklarina karsilikli olarak sayer duyduklar: siirece daha huzurlu bir
hayat siireceklerine igaret edilmektedir.

Anahtar Kelimeler: Feminizm, Ekofeminizm, Ozgiirliik,
Toplumsal Cinsiyet, Duygu Asena.
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AN ECOFEMINIST APPROACH TO DUYGU ASENA’S NOVELS

ABSTRACT

Feminism. which opposes sexist approaches and advocates an end
to gender inequality in society. develops in different waves from the end
of the eighteenth centurv until this time. Feminism. which is divided into
many genres with names such as radical. liberal. socialist, postmodern,
popular, etc., is also the starting point of ecofeminism.

Environmental awareness. which became evident with the
acceleration of ecological studies in the twentieth century. is also
reflected in the literature. Thus. the term ecocriticism. which examines the
relationship of literature with the environment. is created. Ecofeminism
occurs with the association of feminism with ecocriticism. Ecofeminists
point out that women are also exploited physically and psvchologically.
iust as nature is destroved by unconscious approaches during times of
war. and they state that the balance of rights in nature should be
preserved.

Journalist-writer Duygu Asena, who is often mentioned among
feminists, favors naturalness in her novels and writings; she takes an
ecofeminist stance by suggesting that equality and freedom should exist
for all living creatures. In fact, she does not want women to be glorified.
but to build a life that is equal and just for all. She opposes the human
desire to dominate and the oppressor-oppressed relationship.

In this study titled “An Ecofeminist Approach to Duygu Asena’s
Novels”, the roles assigned by the society to the male and female
characters in the author's novels are emphasized and the negative
consequences of this issue are included. The importance of a just world is
emphasized by expressing that the pressures that people establish on each
other restrict freedoms. It is pointed out that as long as people accent their
differences and mutually respect their right to life, they would live a more
peaceful life.

Keywords: Feminism, Ecofeminism, Freedom, Gender, Duygu
Asena.
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COCUK YAZARLARIN KALEMINDEN OYKULERDEKI
“KADIN” FIGURU

Elif AYDIN"

OZET

Cocugun saglikli ve donanimli bir birev olabilmesi icin gerekli
biitiin fiziksel. zihinsel ve duvussal gelisimini desteklemevi goérev edinen
cocuk edebivati bu amacimi1 gerceklestirebilmek icin cocugu her voniivle
tamimava ihtivac duvar. Cocugu gerek go0zlemleverek gerek onun
hakkinda vazilan ve arastirilan her malzemeve basvurarak cocugun
diinvasma girmeve calisir. Cocugun haval eilici ve diinvasmna girmevi
basaran bir cocuk edebivati: cocugun gelisimine destek vermede de o
derece basarili olacaktir. Bu bakimdan cocugun kendi vazdigi eserler
voluvla cocugu anlamava calismak: onu tanimanin baska bir voludur. Bu
calismada cocuk vazarlarin kendi vazdiklar1 6vkiilerdeki kadn figlirini —
anne. Uvev anne. tevze. babaanne. kiz kardes. hala. arkadas vb. olmak
lizere- biitiin rol modellerivle ortava kovmak amaclanmistir. Cocugun
hayal, duygu ve diisiince diinyasindaki kadin imaj1 ¢izilmek istenmistir.

Calisma, tarama modelinde betimsel bir arastirmadir. Verilerinin
toplanmas1 dokiiman incelemesi ile gerceklestirilmistir. Bu baglamda
cocuk edebivatinda 6nemli bir ver edinmis Zeynep Cemali’nin anisini
vasatmak tizere Giin Is1&1 Kitaplig tarafindan diizenlenen Zeynep Cemali
Ovkii Yarismasi’nda (2011-2021) ilk genclige adim atan 6. 7. ve 8. simif
Ogrencilerinin kaleme aldig1 ovkiilerin icinden 6dil alanlar, kadin figiiri
bakimindan incelenmistir. Ortaya ¢ikan veriler, igerik analizi ile
yorumlanmuistir.

Yarisma Zevnep Cemali’nin eserlerinden secilen bir ciimle ile her
vil farkli bir tema lizerinde vapilmaktadir. Kadin figiirleri icinde basrol
«anne» olarak karsimiza cikmaktadir. Anne cocugun goziinde her seve
herkese vetebilen miithis bir varliktir. Kendi evladi kadar baskalarini da
disiniir. Sorumluluklari, gorevleri cok fazladir. Calisan anneler, evde de
biitiin islerden sorumludur. Yemek vapmak. cocuga bakmak gibi
geleneksel olarak ev isleri vyiiklenen bir anne figiirii vardir. Ovkiilerdeki
anne figiirii; ataerkil toplum yapisim1 ve toplumsal cinsiyet esitsizligini
yansitmaktadir.

Bu calismada Zevnep Cemali Ovkii Yarismasi’nda 1.2.3.1iik 6diilii
alan Oykiiler incelenmistir. Incelenme kapsamina alinmayan secici kurul

* Ogr. Gor. Dr., Zonguldak Biilent Ecevit Universitesi Rektorlik Tirk Dili B8lGmii,
elifaydin@beun.edu.tr.
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0zel odiiliine lavik Ovkiiler. vayimlanmava deger bulunan eserlerin de
incelenmesi Onerilebilir. Yabanci c¢ocuk yazarlarin eserleri incelenip
karsilagtirmali calismalar yapilabilir.

Anahtar Kelimeler: Cocuk Edebiyat1, Oykii, ik Genglik, Kadim.
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THE “WOMAN” FIGURE IN THE STORIES FROM CHILD
WRITERS

ABSTRACT

Children’s literature. which aims to support all the phyvsical.
mental and emotional development necessary for the child to be a healthy
and well-equipped individual. needs to know the child in all aspects in
order to achieve this goal. He tries to enter the child’s world by observing
the child and bv referring to every material written and researched about
him. A children’s literature that manages to enter the child’s imagination
and world: It will be verv successful in supporting the development of the
child. In this respect. trying to understand the child through the works
written by the child: It’s another wav to get to know him. In this studyv.
the female figure in the stories written by the children’s writers — mother.
steomother., aunt. grandmother. sister. aunt. friend etc. It is aimed to
present all role models. including The image of the woman in the child’s
world of imagination, emotion and thought was intended to be drawn.

The studv is a descriptive research in scanning model. The
collection of data was carried out by document review. In this context. the
winners of the stories written by the 6th, 7th and 8th grade students who
stepped into the first vouth in the Zeynep Cemali Short Story Competition
(2011-2021). organized by Giin Isi1g1 Kitaplig1, to keep alive the memory
of Zevnep Cemali, who has an important place in children's literature.
examined in terms of female figure. The resulting data was interpreted by
content analysis.

The competition is held on a different theme each vear with a
sentence selected from Zevnep Cemali’s works. Among the female
figures. the leading role is the “mother”. In the eves of the child. the
mother is a wonderful being who can suffice for everything. He thinks of
others as well as his own children. Responsibilities and duties are many.
Working mothers are also responsible for all the work at home. There is a
mother figure traditionally burdened with housework such as cooking and
taking care of the child. The mother figure in the stories; It reflects the
patriarchal social structure and gender inequality.

In this study. the stories that won the 1.2.3th prize in the Zeynep
Cemali Short Story Competition were examined. It may be suggested to
examine the stories that are not included in the scope of the review and
deserve the special award of the selection committee and the works that
are worth publishing. The works of foreien children’s authors can be
examined and comparative studies can be made.

Keywords: Children’s Literature, Short Story, First Youth,
Woman.
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SOR DESTANLARINDAN BiR ALP KADIN ORNEGIi: KAGAN
ARGO

Sahra ipek EDiS AYDOGAN*

OZET

Tirk destanlarina bakildiginda. konar-gécer vasamin zorlu havat
kosullarinin ve bitmek tiilkenmek bilmeven ic ve dis savaslarin alplik ve
cengaverlik ruhunu beraberinde getirdigi eorilir. Cogu zaman bir
vOnetici vasfivla karsimizda olan destan kahramani. bu zorlu kosullarda
havatta kalmak ve halkini korumak icin siirekli bir miicadelenin icine
girer. Savasmaktan vilmavan. 6liimden korkmayan bu miicadeleci “alp
tipi” halkin asil giiciinii sembolize eder.

Sor Destanlarindan “Kagan Argo Ablali Kagan Mergen”
destaninin ana kahramami Kagan Mergen olsa da kahramanin ablasi
Kagan Argo’nun. Kagan Mergen’in bir kahraman olarak vasadig:
maceralarda biviik rol ovnadigi; alp tipinin biitiin 6zelliklerini biinvesinde
barindirdig1 eoriiliir. Destan bovunca Kagan Mergen’in adi1 “Kagan Argo
Ablali Kagan Mergen” olarak ablasina bagli anilir. Kagan Argo. en az
kardesi kadar alp., en az onun kadar g6zi kara ve vigittir. Her daim
Ongorileri dogru cikan bilge bir kisiliktir. Kardesi ve vurdu icin
savasmaktan geri durmaz. Kardesivle avmi sofrada ver. ickisini icer.
Hisleri son derece kuvvetlidir. Kendi evlenecegi adami kendi secen alp
bir kadindir.

Bu bildiride, Tiirk kiltiirinde kadinin verine ve Kagan Argo
Ablali Kagan Mergen destanindaki biitiin kadinlardan vola cikilarak kadin
tiplerine kisaca deginildikten sonra Kagan Argo’va odaklanilacaktir. Alp
tipinin Kagan Argo biinyesindeki temsili biitiin baglamlariyla ortaya
konulmaya caligilacaktir.

Anahtar Kelimeler: Sor Destanlar1, Alp Kadin, Kagan Argo.

* Ogr. Gér. Dr., Kilis 7 Aralik Universitesi Rektérlik Basin Yayin ve Halkla iliskiler
Birimi, sahra.aydogan@kilis.edu.tr.
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AN ALP WOMAN EXAMPLE FROM THE SOR EPIC: KAGAN
ARGO

ABSTRACT

When we look at Turkish epics. it is seen that the difficult living
conditions of the nomadic life and the endless internal and external wars
bring the spirit of alpine and warriorship. The hero of the epic. who is
often in front of us as a manager. enters into a constant struggle to survive
and protect her people in these harsh conditions. This fighting “alp type”.
who is not afraid of fighting and not afraid of death, symbolizes the real
power of the people.

Although Kagan Mergen is the main protagonist of the one of Sor
epics “Kagan Argo Ablali Kagan Mergen”. the older sister of the hero.
Kagan Argo. nlaved a maior role in the adventures of Kagan Mergen as a
hero: It is seen that she contains all the features of the alpine tvpe.
Throughout the epic. the name of Kagan Mergen is referred to as “Kagan
Arego Ablali Kagan Mergen”. depending on her older sister. Kagan Argo
1s at least as alp as her sister., and at least as fearless and brave as her. She
1S a wise personality whose predictions always come true. She does not
refrain fighting for her sister and homeland. She eats at the same table
with her sister and drinks her drink. Her feelings are extremely strong.
She is an alp woman who chooses the man she will marry herself.

In this paper. it will be focused on Kagan Argo after briefly
mentioning women's types on the basis of the place of women in Turkish
culture and all the women from Kagan Argo Ablali Kagan Mergen epic.
The representation of the Alp type within the body of Kagan Argo will be
tried to be revealed in all its contexts.

Keywords: Sor Epics, Alp Women, Kagan Argo.
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FEMINIST OKUMA EKSENINDE “NESE’NiN SARKILARI” VE
“SABIHA” ROMANI*

Aynur AKSU™

OZET

Feminizm birey olarak kadmin toplumdaki verini. onun
konumlandirilmasini ve vok savilan haklarini dile getirmektedir. Kadinin
toplumsal diizlemde varlik ve var olus meselesini “Feminist Edebivat”
virminci viizvilin ikinci yarisinda baslatarak sosyal ve politik bir harekete
doniistiirmiistiir.

Feminist vazinsal elestirmenler iki farkli vaklasimla eserleri
incelemislerdir: Okur olarak kadina vonelik elestirinin amaclarindan ilki
erkek vazarlarin eserlerine kadin okuvucu goziivle bakmaktir. Kadini ele
alma bicimi. ona bicilen roller ve davranis sekillerini belirleverek feminist
bakis acisivla ele almaktir. Yazar olarak kadma vonelik feminist elestiri
de kadin vazarlarin kadmi ele alma bicimleri ve ona karsi olan
yaklagimlar1 incelenmektedir.

“Toplumcu Gercekei” ekoliin icerisinde ver alarak edebivat
tarthine ismini vazan Refik Erduran’in eserlerinde ele aldig1 en 6nemli
konulardan biri  “erk” sorunudur. Giiciin kullamm bi¢imlerini
sorunlastiran vazar toplumdaki kadm-erkek iliskilerine avna tutar.
Kadinin kendini doniistiirerek varolusunu eserlerinde ele alan vazar
“Nese’nin Sarkilar1” ve “Sabiha” isimli romanlarinda kadin konusu
iizerinde durmustur.

Yazar, kurmacanin smirlar1 icinde ataerkil toplumda kadinin
nesnelestirilerek ‘Oteki’ konumuna getirilisini ve erkek egemen tolumda
kadinin bir alt kiiltiir olarak vapilandirilmasimi elestirmektedir. Biz de
calismamizda vazarin ortaya koydugu problematigi “Okur Olarak Kadina
Yonelik Feminist Elestiri perspektifinden ‘Toplumsal Cinsivet Insasina
Davali Feminist Kurama’” gore aktaracagiz. Bu kuram cinsivet ve rolleri
eril diislincenin Urettigini ve diinvava gelen her birevin icinde vasadig:
toplumun kurallar1 ger¢evesinde bu rolleri 6grendigini ileri stirmektedir.

Anahtar Kelimeler: Feminizm, Feminist Edebiyat Elestirisi,
Toplumsal Cinsiyet, Refik Erduran.

* Bu calisma (2018), “Refik Erduran’in Romanlarinda Yapi ve izlek” adl yiiksek lisans
tezinden genisletilerek Gretilmistir.
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NOVEL “SONGS OF NESE” AND “SABIHA” ON THE AXIS OF
FEMINIST READING

ABSTRACT

Feminism expresses the place of women in society as individuals.
1ts positioning and its ignored rights. “Feminist Literature” started in the
second half of the twentieth centurvy and transformed the issue of
women’s existence and existence on the social plane into a social and
political movement. Feminist literarvy critics have examined the works
with two different approaches: The first purpose of criticism towards
women as readers is to look at the works of male authors through the eves
of a female reader. The wav of handling women is to address them from a
feminist perspective bv determining the roles and behavior patterns
assigned to her. Feminist criticism of women as writers also examines the
way women writers deal with women and their approaches to them.

One of the most important issues dealt with in the works of Refik
Erduran. who wrote his name in the historv of literature by taking part in
the “Socialist Realist” school. is the problem of “power”. The author, who
troubles the ways of use of power, mirrors the relationship between men
and women in society. The author, who deals with the existence of
women by transforming himself in his works., focused on the topic of
women in his novels “Nese’nin Sarkilar1” and “Sabiha”.

The author criticizes the obiectification of women in the
patriarchal society and the structuring of women as a subculture in a
male-dominated society. In our study, we will convey the problematic
presented by the author according to “Feminist Theory Based on Gender
Construction from the perspective of Feminist Criticism of Women as
Readers”. This theory argues that masculine thought produces gender and
roles and that every individual born into the world learns these roles
within the framework of the rules of the society they live in.

Keywords: Feminism, Feminist Literary Criticism, Gender, Refik
Erduran.
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BiZDE NiSAiYYUN
Gamzenur MORTEPE"

OZET

Insanlar arasinda viizvillar bovunca sinif, itk ve cinsivet ayrimi
vapilmistir. Her toolumda cesitli derecelerde bu avrimlar vapilmava
devam etmektedir. Bu avrimlardan en cok etkilenen cins. kadin olmustur.
Kadinlar tarih bovunca toplumdan dislanmis ve ikincillige itilmistir.
Cinsivet ayrimi. diinva niifusunun varisini dogrudan ve diger yarisini
dolayli olarak olumsuz etkileyen bir durumdur.

Tiirk toolumu koklii ve degisikliklere acik bir toplumdur.
Tiirklerin gecirdigi degisimler kadina bakis acisini da degistirmektedir.
Islamivet’in kabuliinden 6nce Tiirk toplumunda kadinla erkek neredevse
esittir. Bu donemde toplumsal cinsivet farki voktur. Islamivet’in
kabuliivle birlikte. kadin toplumdaki verini ve degerini kavbetmistir.
Osmanli Imparatorlugu zamani Tirk kadini icin daha zor bir donem
olmustur. Ancak 19. viizvil Osmanli Imparatorlugu’nda kadin hareketleri
acisindan doniim noktast olmustur. Biitiin diinvay1 etkileven Fransiz
Devrimi Osmanli aydin erkeklerini ve kadinlarin1 da harekete gecirmistir.
Osmanl1 avdinlarinin Bati’va yvonelmelerivle birlikte kadin hareketleri de
baslamistir. Donemin modernlesme hareketlerinin merkezi olan gazete ve
dergiler, kadin hareketlerinin de baslangict olmustur.

II. Mesrutivet’in ilaniyla kadin dergilerinin sayist da artmistir.
Kadinlar dergilerde kendilerini birey olarak ifade etme imkani bulmuslar;
derneklerle oOrgiitlenmislerdir.  Osmanli Devleti’nde kadin haklarim
oglindeme getiren faalivetler Tiirk tarthindeki ilk feminist hareketler olmasi
bakimindan 6nemlidir.

Donemin kadin hareketi cercevesinde ver alan kadinlar, kadin
vazarlar; dergi ve derneklerin vaninda cesitli aydinlar ve gazeteler de
kadin hareketine Onciiliik etmislerdir. Bu gazetelerden biri de 14 Mart- 8
Agustos 1912 tarihinde yayimlanan Hak gazetesidir.

Hak gazetesi., valmiz egitim konusunda Tirk kadimnlarini
viikseltilmesini ve vetistirilmesini degil, toplumsal konularda da kadinin
itila etmesini. kadina verilebilecek en giizel hizmetin egitim oldugu
diislincesini tasiyan yazarlara ve yazilara ev sahipligi yapar.

* Doktora Ogrencisi, Giresun Universitesi Sosyal Bilimler Enstitiisi Tirk Dili ve
Edebiyati Anabilim Dali, gamzemortpe@gmail.com.
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Calismamizda Hak gazetesi merkezinde. gazetenin vazar
kadrosundan Ahmet Rasim Celal Nuri [ILERIl. Cenap Sahabettin,
Hamdullah  Suphi [TANRIOVERI. Selahaddin Asim: ddnemin
avdinlarindan Cevat Sami. Halide Edip [ADIVAR] gibi isimlerin de
konuya dahil oldugu feminizm tartismasi ele alinacaktir.

Anahtar Kelimeler: Ludwig Feuerbach, Yabancilasma, Insan
Dogasi, Ateizm, Hiimanizm
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NISAIYYUN AT WE
ABSTRACT

For centuries. class. race and gender discrimination has been made
among people. These distinctions continue to be made to varving degrees
in every society. The gender most affected by these distinctions has been
women. Throughout history. women have been excluded from society and
pushed to the secondary. Gender discrimination is a situation that
negatively affects half of the world's population directly and the other half
indirectly.

Turkish society is rooted and open to changes. The changes that
the Turks have undergone also change their perspective on women.
Before the adoption of Islam. men and women were almost equal in
Turkish society. There is no gender difference in this period. With the
acceptance of Islam. women lost their place and value in society. The
time of the Ottoman Empire was a more difficult period for Turkish
women. However. the 19th centurv was a turning point in terms of
women's movements in the Ottoman Empire. The French Revolution.
which affected the whole world. also mobilized Ottoman intellectual men
and women. With the Ottoman intellectuals turning to the West, women's
movements also started. Newspapers and magazines, which were the
center of the modernization movements of the period, also became the
beginning of the women’s movements.

With the proclamation of the Second Constitutional Monarchy, the
number of women's magazines also increased. Women had the
opportunity to express themselves as individuals in magazines; are
organized by associations. The activities that brought women's rights to
the agenda in the Ottoman Empire are important in terms of being the first
feminist movements in Turkish history.

Women. women writers, who took part in the women's movement
of the period; In addition to magazines and associations, various
intellectuals and newspapers also pioneered the women's movement. One
of these newspapers is Hak newspaper, which was published on 14 March
- 8 August 1912.

Hak newspaper hosts writers and articles who think that the best
service that can be given to women is education. not only to raise and
raise Turkish women in education, but also to suppress women in social
1SSues.

In our study. in the center of Hak newspaper, Ahmet Rasim Celal
Nuri [ILERI]. Cenap Sahabettin, Hamdullah Suphi [TANRIOVERI.
Selahaddin Asim: Feminism debate. which included intellectuals of the
period such as Cevat Sami and Halide Edip [ADIVAR], will be discussed.
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Kevwords: Ludwig Feuerbach, Alienation, Human Nature,
Atheism, Humanism.
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ILETISIM BILIMINE ZiHINSEL VE DILSEL BIR BAKIS®
Musa TEKTAS™

OZET
1.1.  Tletisim, Ailenin Onemi

Aile. toplumun ve kurumlarin basinda gelen en degerli ve kokli
birimlerimizdendir. Dogal olarak her insan bir ailede diinvava gelir.
o0zlerini orada acar. Birev ailenin en vazgecilmez degeri olur. Diinva
tizerinde vasavan insanoglu. ailenin degerini ve 6nemini daha ilk giinden
bu vana kabul etmistir. Bununla birlikte biiyiiyen, gelisen aile birtakim dis
ve i¢ degisikliklere de maruz kalmstir.

Bacaksiz (2008: 5) sanavi toplumunun degisen ilk kurumu olan
ailevi daha etkin gordiigii seklivle sovle tanimlar: “Aile kurumunda. anne
rolindeki kadinin da is havatina atilmas: ile aile degisime ugramistir.
Endiistri ve bilgi tonlumu olan cagimizda. aile diger kaynaklarin da
belirttigi gibi modern kiigiik aileye donlismiistiir.”

Toplumlarin kendine 6zgii vapisi ve karmasikligi, ailenin tanimini
zorlastirmistir. En basit tanimivla anne-baba ve cocuklardan olusan
ailenin, aralarinda kan bagi ile baglanan giiclii, dinamik ve en kiiciik vapi
olarak tanimlanmas1 miimkiindiir. Genel geger tanim da hep bu olmustur.

Akif, ailenin islevini siirlerinde zaman zaman dile getirir. Akif,
aileve cok Onemli ve vazgecilmez bir egitim kurumu olarak bakmaktadir.
Ona gore toplumdaki egitim seferberligi 6nce aileden baslamalidir (2009:
131):

“Bu cehalet yiiriimez; asra bakin asr-1 ultim!
Baslasin terbiyeniz, ailelerden oglum”
(2009:118):

“Haydt-1 dile isminde bir ma’iset var;

Sa’ddet ancak odur... Dense hangimiz anlar?
Hayadt-1 dile diinyada en safali hayat,

Fakat o alemi bizler tanir myiz hi¢c? Heyhat!”

* Bu teblig Musa Tektas'in 2018 yilinda Sivas Cumhuriyet Universitesi Sosyal Bilimler
Enstitlisi’'nde tamamladigy Yiiksek Lisans ¢alismasindan tiiretilmistir.

** Uzman Sosyolog, musatektas@gmail.com.
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Akif bu siirinde cocugun ailenin ilk mevyvesi. ilk 20z agrisi
oldugunu sovler. Cocuga ilk egitimi burada verilir. toplumun ve
geleneklerimizin giizel degerlerini burada ona veririz. der. Milli terbive.
o0rgl kurallar1 bu sicak ortamda verilir. Aile cocuga Once rol model
olmali, egitiminde etkin oldugunu gostermelidir, der (2009: 449):

“Evladina saglam bir emel mayesi asla.

Allah’a dayan, sa’ye saril, hikmete ram ol...

Yol varsa budur, bilmiyorum baska ¢ikar yol.”
1.2. Kadinin Onemi

Akif, Toplumun bircok meselesine duvarsiz kalmadig1 gibi kadin
erkek konularmna da siirlerinde ver vermistir. “Mahalle kahvesi. Mevhane.
Kose Imam” siirleri baslica sosval ve hiciv iceren siirleridir. Aile ve kadin
korunmali, hak ettigi verine ulasmali seklinde temalar isler. Biitiin sosval
konularin basinda toplumun kadina bakisi ve gercek yerinin ne olmasi
konularinda misralar kaleme almistir (2009: 130):

“«“

Ug sumif halka icim parcalanir, hem ne kadar!
fhtiyarlar, karilar, bir de kiiciikler, bunlar

Merhamet gormeli, yiiz gérmeli insanlardan;

’

Yoksa insanlig1 bilmem nasil anlar insan’

Akif, Toplumda korunmava muhtac insanlarin basinda. kadin.
cocuklar ve vasli insanlarin olmasi gerektigini vurgular. Toplum bovle bir
sosval varavi tedavi etmezse. daha biiviik sikintilara mevdan verecegini
ifade eder. Bu varanin tedavi vonteminin de bu kisilerin gerekli egitim ve
Ogretimden ge¢mesini sifa olarak sunar (2009: 51):

“Kadin lakirdisi girmez kulagina zdti benim.

Senin karim dedigini adete pabug gibidir:

Biraz vakit tagimir, sonra degistirilir.’

Anahtar Kelimeler: Mehmet Akif, Kadin, Aile, Toplum,
Sosoyoloji.
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A MENTAL AND LINGUISTIC VIEW TO COMMUNICATION
SCIENCE

ABSTRACT

1.1. Communication, Importance of Family

The family is one of the most valuable and deep-rooted units of
society and institutions. Naturally, every person is born into a family. he
ovens his eves there. The individual becomes the most indispensable
value of the family. Human beings living in the world have accepted the
value and importance of the family since the first day. However, the
growing and developing family has also been exposed to some external
and internal changes.

Bacaksiz (2008: 5) defines the family. which is the first institution
of the industrial society to change. as he sees it more effectively as
follows: “The familv has undereone a change after the woman in the role
of mother started working in the family institution. In our age. which is an
industrial and information society, the family has turned into a modern
small family as stated in other sources.”

The unique structure and complexity of societies made the
definition of family difficult. In its simplest definition. the family
consisting of parents and children can be defined as the strongest.
dvnamic and smallest structure connected by blood ties. This has always
been the common definition.

Akif expresses the function of the familv in his poems from time
to time. Akif regards the family as a verv important and indispensable
educational institution. According to him. the educational mobilization in
the society should start from the family first (2009: 131):

“Bu cehalet yiiriimez, asra bakin asr-1 ulim!
Baslasin terbiyeniz, ailelerden oglum”™
(2009:118):

“Hayat-1 dile isminde bir ma’iset var;

Sa’adet ancak odur... Dense hangimiz anlar?
Hayat-1 dile diinyada en safali hayat,

Fakat o alemi bizler tanir muyiz hi¢? Heyhat!”

In this poem. Akif says that the child is the first fruit of the family.
the first eve pain. “The child’s first education is given here.” savs. This is
where we give the beautiful values of our society and traditions to him.
National education and etiquette are given in this warm environment.
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“The familv should first be a role model for the child and show that it is
effective in his education.” says (2009: 449):

“Evladina saglam bir emel mayesi asla.
Allah’a dayan, sa’ye saril, hikmete ram ol...
Yol varsa budur, bilmiyorum baska ¢ikar yol.”

1.2. Importance of Women

Akif did not remain indifferent to manv issues of the society. but
also included the issues of men and women in his poems. His poems
“Mabhalle kahvesi. Mevhane, Kose Imam” are mainly social and satirical
poems. It deals with themes such as family and women should be
protected. thev should reach their deserved place. At the beginning of all
social issues. he wrote verses about the society’s view of women and
what their real place should be (2009: 130):

“Ue¢ simif halka icim parcalanir, hem ne kadar!
Ihtiyarlar, karilar, bir de kiiiikler; bunlar
Merhamet gormeli, yiiz gormeli insanlardan,
Yoksa insanlig1 bilmem nasil anlar insan”

Akif emphasizes that women. children and elderly neople should
be the leading peonle in need of protection in society. It expresses that if
the society does not treat such a social wound. it will cause greater
troubles. He presents the treatment method of this wound as a cure for
these people to undergo the necessary education and training (2009: 51):

“Kadin lakirdist girmez kulagina zati benim.

Senin karim dedigini adete pabug gibidir:

Biraz vakit tasinir, sonra degistirilir.’

Keywords: Mehmet Akif, Women, Family, Society, Sociology.
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HALIDE EDiP ADIVAR’IN DAGA CIKAN KURT HIiKAYE
KITABINDA GUCLU KADIN ALGISI

Asena Giilsiim GUNES*

OZET

Halide Edip Adivar, Ingiliz terbivesivle vetismesini isteven
babasmin Uskiidar Amerikan Kiz Koleii’nde okuttugu. Riza Tevfik’den
(Boliikkbasi) Fransiz edebivati dersleri alan ve Dogu’nun mistik
edebivatin1 bizzat hocasindan dinleven: romanlarinda ve hikavelerinde
irettigi “ideal kadin tini”ni kendi vasantisinda uvegulamak icin caba sarf
etmis Milli Edebiyat Dénemi kadin yazarimiz olarak muazzam bir degere

sahiptir.

Hikavelerinde santimental ve bedbin bir ruh hali ile Servetifiinin
dil ve uslibunun etkisi dikkati ceker. Halide Edin. Balkan Savasi
villarindan itibaren tonlumcu veva milli edebivat anlavisina kavan:
ferdivetci bir hikdve dilinden uzaklagarak toplumcu bir dile ulasan
iiretken kadin yazarimizdir.

Milli edebivat dénemi valnizca bir savas donemi degil;
imparatorluktan modern vasama gecis siireci olarak da hikavye dilinde
kendisini gosterir. Bu durum Halide Edip’te ideal bir kadin algis1 varatma
algisina sebep olmustur. Halide Edip icinde vasadigi ataerkil vapinin
karsisinda durabilen., kadin haklarmi ve Ozgiirliiglini sonuna kadar
savunabilen uzun ve iretken bir havat vasamistir. Avrupali bir vasanti
Halide Edip icin vazgecilmez olsa da yazarimiz kendi toplumunun
geleneksel yapisindan asla vazgegmemistir.

Bu veriler g6z 6nilinde bulundurularak bu calismanin, Halide Edip
Adivar’m degisen Tiirk toplum vapisi icerisinde, feminist ve 6zgiirlikcii
bir bakis acisiyla “kadin” sentezine vaklasimimmi “Daga Cikan Kurt”
hikave kitab1 igerisindeki hikayelerle destekleyecek bir calisma oldugu
kanitlanmustir.

Anahtar Kelimeler: Halide Edip, Daga Cikan Kurt, Kadin.

*Yiiksek Lisans Mezunu, Ahi Evran Universitesi.
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STRONG PERCEPTION OF WOMEN IN HALIDE EDIP
ADIVAR’S STORY BOOK OF THE WOLF ON THE MOUNTAIN

ABSTRACT

Halide Edip Adivar. whose father. who wanted her to grow up
with an English education. taught at Uskiidar American Girl’s College.
She took French literature lessons from Riza Tevfik (Bolikkbasi) and
listened to the mystical literature of the East from her teacher: who made
an effort to applv the “ideal woman tvpe” she nroduced in her novels and
stories in her own life. has a tremendous value as our female writer of the
National Literature Period.

In her stories. the influence of the language and style of
Servetifiinun draws attention with a sentimental and sad mood. Halide
Edin has shifted to a socialist or national literature understanding since
the vears of the Balkan War: is our productive woman writer who moved
away from an individualistic story language and reached a socialist
language.

The period of national literature is not only a period of war; It also
shows itself in the language of stories as the transition process from
empire to modern life. This situation caused the perception of creating an
1deal woman perception in Halide Edip. Halide Edip has lived a long and
productive life, able to stand against the patriarchal structure and defend
women's rights and freedom to the fullest. Although a European life is
indispensable for Halide Edip. our author has never given up on the
traditional structure of her own society. This means that Halide Edip
presents us a synthesis of eastern and western understandings by
combining the perception of “woman”.

Considering these data. this study has proven to be a study that
will support Halide Edip Adivar's approach to the synthesis of “women”
with a feminist and libertarian perspective in the changing Turkish society
structure, with the stories in the “Wolf On the Mountain” story book.

Keywords: Halide Edip, Daga Cikan Kurt, Women.
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KIiLiS iLi AGIZLARINDA KADINLA iLGIiLi SOZ VARLIGI
Adem DOGAN* - Kadir KOC**

OZET

Kilis 1li agizlari. Levla Karahan’in siniflandirmasivla Bati Grubu
Agizlarinin 7. alt erubuna aittir. Biz bu calismamizda Kilis agizlarindaki
kadmla ilgili s6z varligim ele aldik. Bildirimizde temel kaynak eserimiz
Prof. Dr. Hiilva Arslan-Erol’un kaleme aldig1 Kilis Ili Agizlarn adli
eserdir. S6z konusu eser bu konuvla ilgili vapilmis en kapsaml
calismadir. Kilis ili agizlar1 hem fonetik hem de morfoloiik acidan
Gaziantep agzina cok benzemekle birlikte bir donem Gaziantep agzinin
bir parcasi olarak ele aliniyvordu fakat basta Ahmet Caferoglu olmak tizere
bircok arastirmact Kilis agzinin ayri bir agiz olusturdugunu
belirtmektedir. Kilis agzim1 Gaziantep agzindan aviran en temel
morfoloiik bahis de simdiki zaman cekimidir. Kilis agz1 Surive’ve olan
vakinligindan dolavi biinvesinde Aranca kokenli bircok kelimevi de
barindirmaktadir. Bildirimizde Hiilva Arslan-Erol hocamizin vukarida
bahsi gecen eserinin sozliikk kisminda kadinla ilgili kelimeleri tasnif ettik
ve bolgede vasavan kavnak kisilerden derlemeler vaparak kadinla ilgili
soz varhigim inceledik. Tespit ettigimiz sOzciikleri ait olduklar1 dili de
belirterek asagida siraladik. Sozciiklerin anlamlarimi ve bu anlamlarin
kiiltiirel  tecriibelerden ne derece etkilendigini degerlendirmeye,
yorumlamaya gayret ettik.

Anahtar Kelimeler: Kilis, Agiz, Kadin, Derleme.

*Yiiksek Lisans Ogrencisi, Gaziantep Universitesi, doganadem.27@gmail.com.

" Doktora Ogrencisi, Gaziantep Universitesi, kdrkc@outlook.com.tr.
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THE VOCABULARY ABOUT WOMEN IN KILIS DIALOGUES

ABSTRACT

The dialects of Kilis province belong to the 7th under group of the
western group dialects. with the classification of Levla Karahan. In this
study. we discussed the vocabulary about women in Kilis dialects. In our
study. our main source work is Prof. Dr. Kilis Province Dialects’s a work
written Prof. Dr. Hulva Arslan-Erol. The work in question is the most
comprehensive study on this subiect. Although the dialects of Kilis
province are very similar to the Gaziantep dialect both phonetically and
morphologically. it was considered as a part of the Gaziantep dialect for a
when. but manv researchers. especially Ahmet Caferoglu. state that the
Kilis dialect forms a separate dialect. The most basic morphological bet
that separates Kilis dialect from Gaziantep dialect is the present tense
conjugation. Kilis dialect also contains manv words of Arabic origin due
to its proximity to Svria. In our statement. we classified the words related
to women in the dictionary part of the above-mentioned work of our Prof.
Dr. Hulva Arslan-Erol and examined the vocabulary about women by
making compilations from the source people living in the region. We have
listed the words we have identified below. specifyving the language they
belong to. We tried to evaluate and interpret the meanings of words and to
what extent these meanings are affected by cultural experiences.

Keywords: Kilis, Dialect, Woman, Compilation.
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GELENEKSEL VE ATAERKIL TOPLUMLARDA COK ESLILIK:
KUMA FiLMi UZERINDEN BiR DEGERLENDIRME

Gamze ERDEN"

OZET

Atif Yilmaz ve Tarik Dursun Kakinc tarafindan 1974 wvilinda
sinemava uvarlanan Kuma filmi. Cahit Atav’in Ana Hamm Kiz Hanmim
ovunundan uvarlanmistir. Cahit Atav’in 6zellikle 1960 sonrasi gelisen
kov edebivatinin tivatrodaki temsilcilerinden biri olarak goriilmesi
nedenivle vazdig1 ovunlar Devlet Tivatrolari, Ankara Sanat Tiyatrosu ve
bir¢ok topluluk tarafindan sahnelenmistir.

Kovli olan Ali. onu tutkuvla seven cobanlik vapan bir kadinla
evlidir. Ancak cocuklarinin olmamasi nedenivle Ali. ailesinden baski
o0rir. Gonulstiz olarak ikinci es davatmasini kabul eden Ali. karisinin
kuma aramalar1 sonucu zor kosullarda vasavan gorme engelli bir kiz
bulur. Bovlece. mutlu ciftin dram. ac1 dolu giinleri baslamis: havatlar1 alt
tst olmustur. Filmin bircok sahnesinde hem kumalik sisteminin kadin ve
aile tizerinde varattig1 dram hem de aymi zamanda kumalik kiltiiriiniin
kapilar arkasinda yasanan ortiik yiizili anlatilir.

Aile birligi, evlilik voluvla kurulmaktadir. Evlilikte tek eslilik esas
olsa da cok esli evliliklerin varligindan da soz edilebilmektedir. Bilindigi
iizere cok eslilik aralarinda Tirkive’nin de oldugu pek cok iilkede vasa
disidir. Bu nedenle kuma konumundaki kadinlarin pek cogu kanunen evli
degildir ve evlilikle birlikte gelen vasal hak ve garantilerden mahrumdur.
Bu calismada her iki cinsten birinin asagi vevya Ustin oldugu veva
erkekler ile kadinlarin basmakalip rollere sahip olduklar1 diistincesine
davanan biitiin onvargilar ve gelenekler ile her tiirlii uygulamav: tasfive
etmek amaciyvla erkeklerin ve kadinlarin sosval ve Kkiiltiirel davranig
tarzlarini degistirmek gerektigi hususu incelenmistir.

Anahtar Kelimeler: Cahit Atay, Atif Yilmaz, Aile, Kuma,
Toplumsal Cinsiyet.

*Yiiksek Lisans Ogrencisi, Gaziantep Universitesi.
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POLYGAMY IN TRADITIONAL AND PATRIARCHAL
SOCIETIES:AN EVALUATION ON KUMA FILM

ABSTRACT

Kuma. adapted to the cinema bv Atif Yilmaz and Tarik Dursun
Kakinc in 1974. was adapnted from Cahit Atav's plav Ana Hanmim Kiz
Hanim. Due to the fact that Cahit Atav is seen as one of the
representatives of the village literature that developed after 1960. the
plays he wrote were staged by the State Theaters, Ankara Art Theater and
many ensembles.

A villager. Ali 1s married to a shepherd woman who loves him
passionately. However. because of the lack of children. Ali is under
pressure from his family. Reluctantly accepting the imposition of a
second wife. Ali finds a visuallv impaired girl living in difficult
conditions as a result of his wife’s searches for the sand. Thus. the drama
and painful davs of the happv couple began. their lives turned upside
down. In manv scenes of the film. both the drama created by the fabric
system on women and the family, as well as the implicit side of the fabric
culture experienced behind the doors are told.

Family wunity 1is established through marriage. Although
monogamy is essential in marriage, the existence of polygamous
marriages can also be mentioned. As it is known, polyeamy is illegal in
many countries. including Turkey. For this reason, many women in the
position of marriage are not legally married and are deprived of the legal
rights and guarantees that come with marriage. In this study, it will be
examined that it is necessary to change the social and cultural behavior of
men and women in order to eliminate all prejudices and traditions and all
kinds of practices based on the idea that one of the two sexes is inferior or
superior or that men and women have stereotypical roles.

Keywords: Cahit Atay, Atif Yilmaz, Family, Kuma, Gender.
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